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“DESCENDING HOLOCAUST.” Write now, time is crucial! 
(for a quicker reply, please don’t draw on the envelope). 
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OVERKILL/CFUV 
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AVictoria, BC V8W 2¥2 


- 


1. PESTILENCE Consuming Impulse RC 
2. MORBID ANGEL Altars of Madness Earache 
3. SADUS Illusions Sadus Records 
4, AUTOPSY Severed Survival Peaceville 
amis 5. BLASPHEMY 89 DEMO 
: 6. FORCED ENTRY Uncertain Future Combat | 
RAPTRAXX — BLACKLIST 7. HEXX Quest for Sanity Wild Rags . 
8. MALEVOLENT CREATION 89 DEMO | 
NAME - TITLE LABEL eS 9. MORAL DECAY 90 DEMO 1 
. Public Enemy Terrordome 12” Def Jam/CBS 10. MERCILESS The Awakening Deathlike Silence 
. Maestro-Fresh-Wes Symphony In Effect Attic 
. 2 Live Crew Nasty As They Wanna Be Skywalker : 
. De La Soul Jenifa Taught Me 12” Tommy Boy ‘ SEN GE ae ee 5 
. Heavy D Big Tyme Uptown : GAMMACIDE — Victims of Sci-nce AFTERMATH — 89 DEMO 
. Mr. Lee Get Busy A2e ee Jive |. RECIPIENTS OF DEATH — Debut LP MASSACRE — 89 DEMO 
pi a Sie dp ci Rising A — BLOODFEAST — Chopping Block Blues DEAD CONSPIRACY — 90 DEMO 
: Sir Mix A Lot 5 Sananee Nastymix ie: SOOTHSAYER — To Have aGood Time |DEADHEAD — 89 DEMO 
0. Ice-T Iceberg/Freedom Of Speech Sire ; BATHORY — Blood, Fire, Death RETIK —— 89 DEMO 
3 NAPALM DEATH — F.E.T.O. DEAD ORCHESTRA — 89 DEMO 
Raptraxx can be heard Saturday 9 - 10 on CFUV, Victoria's only Rap station. ; a CARCASS — Reek of Putrefaction INVOCATOR — 89 DEMO 
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OVERKILL is Victoria’s only Thrash/Death metal radio show which appears on CFUV 
102 FM every Saturday night from 10 - 11 PM. The OVERKILL playlist is compiled from 


listeners’ requests and actual airplay received, ~ ~ .- \' 


Listen to the home 
Cassette Decks designed by 
Studio recording engineers. 


Before Denon built their first tape decks for the home, 
they built tape decks for the recording studio and the 
broadcast booth. In these high-pressure environments, 
Denon gained a reputation for quality among the world’s 
most discriminating listeners. 

The same quality is evident in the smooth operation 
and sonic precision of Denon cassette decks. That’s why 
we recommend them so highly. They’re logical choices for 
anyone serious about sound. 
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i, . . . fired of dancing 


with creeps? 


DRW-750 


Stereo Double Cassette Deck 


e 2 decks (A.B) and one operation system 

e Two dubbing speed options with 
one-touch operational ease 

e Dolby HX Pro headroom extension 


system 
e Deck A automatically senses the tape | 
type |, II or IV and sets the bias, 


equalizer levels 

Easy-to-read flourescent display 
Manual bias adjustment control 
Wired remote control system 
Dolby B & C noise reduction 

e Automatic relay playback (AB) 


DRM-500 


Stereo Cassette Deck with 
Dolby Cnr and computer controlled 
Operation 


e High-precision transport mechanism 
* DENON's SF recording/playback head 

e Dolby HX Pro headroom extension system 
e@ Manual bias control 

e Auto tape selector (type 1, II or IV) 

e Rec return function 

Music search system 

@ Dolby B/C noise reduction 

e Wired remote control system 


CFUV Sound System 


wakes, parties, everything 


info and booking ¢ 721-8702 


Open 9:30-6:00 
everyday except Sundays 
and holidays. 


1532 Pandora 595-4434 
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p.4 Severed Heads 
A short talk with two average Joes from Down Under 
p.5 Show Business Giants 
Victoria’s self-proclaimed ‘‘Boy’s Club.” 
p.6 Jane Siberry 
Cows, dogs, red wagons and Jane. 
p.7 Crash Vegas 
p.7 Hard Rock Miners 
Van.’s buskers have arrived 
p.11 University Art Show 
p.11 Death of a City 
One man against neo-traditionalist building developments 
p.12 Elvis goes to the movies 
A review of all the King’s movies 


FVERY MONTE 


p.3 From the Inside 
Inside news about CFUV 
p.8 DIALTALES 
Program guide to what’s on at CFUV. 
p.14 Album Reviews 
Bad Brains, Pagans, J.J. Cale 
p.15 The Butt End 
Who’s recording what in Victoria. 
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When you purchase a return 
ticket to London with TRAVEL 
CUTS. Some restrictions apply. 
Call ffor _ full details: 


£2 TRAVELCUTS 721-8352 


Looking for Volunteers! 
We Need 
EXPERIENCED 


PRODUCER/EDITORS 


& ENVIRONMENTAL RESEARCHERS 
& PR PEOPLE FOR CONTACTS WITH 
ENVIRONMENTAL GROUPS 


Interested? Call Ron Nye 
595-569 1 


each 
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THE INSIDE 


The 7% solution??? Stationery. LPs. Blank cassette tape. Adhesive labels of all kinds. 
Software. Compact discs. Turntables. Mixing consoles. XLR cables. Input jacks. Felt 
markers. Cassette machines. Repairs. Pencils. Masking tape. Telephone charges. 
Compact disc players. Liquid paper. Books. Reel-to-reel tape decks. Microphones. 
Styli. Envelopes. Amplifiers. Office furniture. Letraset. Printing charges. Photocopy- 
ing. Pre-amps. Computers. Remote headsets. Portable cassette machines. Tone arms. 
Light bulbs. Scotch tape. Cartridges. Headphones. Jacks. Speakers. Q-tips. Pinch 
rollers. Cart machines. Patch cords. 

Day in, day out, from month to month and from one year to the next, these are justa 
few of the many goods and services that are necessary to keep CFUV on the air. The 
list could go on and on. If Brian Mulroney and Michael Wilson (yeah, the same Mike 
Wilson who likes to “do lunch” with Mick when the head Stone visits TO) have their 
way, CFUV will pay 7% more for all such goods and services, effective January 1, 1991. 

Although the legislation implementing the GST has not yet been passed, the politi- 
cal reality is that the Conservatives hold a majority of seats in the House of Commons 
and seem determined to impose the new tax. For non-profit volunteer based opera- 
tions like CFUV, there will be no relief. The impact of the GST will be immediate and 
profound. It will cost CFUV 7% more to do next year exactly what we have done this 
year, and that is on top of the expected inflationary costs. 

CFUV will have to come up with an additional 7% in our budget just to keep pace 
with the GST. Or else, we will have to make do with 7% less as we try to bring you, the 
listener, the diverse programming that is our hallmark. To put it another way, when 
fund drive comes around again this year, CFUV will have to generate an additional 7% 
just to pay the new tax. Regardless of the GST, CFUV will be working hard to raise 
more money this year. But we would prefer to see our fund raising efforts go towards 
the needs of the station, rather than turning the 7% over to Revenue Canada. 

The catch is that, quite simply, all those listeners who support CFUV with their 
generous donations are also subject to the GST and the tax will affect every facet of 
their spending. The result is that with the increased taxation, disposable income will 
decline, and it is anticipated that discretionary financial donations will decline as well. 
This prospectis rather daunting — while our costs go up thanks to the GST, the GST will 
likely cause donors to give less or give less frequently due to the tax squeeze on 
disposable income. 

In addition to the direct impact of the GST on CFUV, the new tax will also affect 
record stores, retailers of audio equipment, musicians who must purchase everything 
from guitar picks to synthesizers, the small indie recording studios which are already 
struggling to keep afloat, and the venues that present live music. 

Perhaps the GST.view looks good-from Bay Street. But from the second floor of the - 
SUB, it looks like the least able to afford the GST are being hit the hardest. If you think ~ 
that the GST will remain at. 7% for very long, then you probably also believe in the tooth 
fairy. My expectation is that the 10% or 12% solution is not far off. It appears that the 
Government is banking on our collective passivity to smooth the imposition of the tax. 


. Ifthe tax is not stopped, CFUV is determined to carry on inspite ofit, even if that means 


finding more comers to cut and reducing expenditures. But I have my doubts that 


fatcats like Mike and Mick will do the same. 


Rob Egan 
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¥ —¢ Falafels ¢Cappucino, Espresso 
*  ¢MiddleEasternCombos  « Salads ‘ 
® . : 
: Reasonable Prices! ¢ 
: 615 Johnson St. Mon.-Sat. 11:30-5:30 ‘ 
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Quality Used and Selected New 


RECORDS: TAPES-C.D’ 


AZZ, ALTERNATIVE ROCK, FOLK, BLUES, TOP 40, SOUL, C&W... 


CASH FOR YOUR MUSIC COLLECTION 


1758-2888 


3200 ISLAND HIGHWAY (COUNTRY CLUB MALL) NANAIMO, B.C. 
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lectronic music. Experimental music. 
Dance music. All of these lables have been 
applied to the Severed Heads, who are a 
group of artists and musicians from Australia, 
and a varied list of contributors under the guid- 
ance of founding member Tom Ellard since 
the early days of 1979. Since then, the band, 
now consisting of Ellard and video-artist Step- 
hen Jones, has produced a series of albums 
and videos distributed world-wide by a variety 
of labels, including Vancouver’s Nettwerk. 
The music they produce has been criticized 
by many, lumped in with every ‘‘nouveau- 
disco’”’ group to come down the pike, but the 
sounds of the Severed Heads are more care- 
fully crafted and artistically interesting than 
any of their erstwhile cohorts. Sure, you can 
dance to it, but that isn’t such a bad thing, you 


know? 


SpvERp 
HEADS 


Italked to both Tom Ellard and Stephen 
Jones before their show at Harpo’s on 
March 7th, and they turned out to be re- 
freshingly normal-looking guys, seeming 
much more real than the many ultra-sty- 
lish dance-clubbers who showed up 
later. Considering that I was interrupting 
their sound-check, they were both in- 
credibly nice about it, sparing me an hour 
of their time. I talked to Ellard a bit while 
Stephen was setting up his equipment on 
stage, and we discussed the process of 
touring and the difficulty of hauling elec- 
tronic gear around the country. 

Ellard: “We're all right if we’re left to our 
own devices. Now, when we toured with 
Skinny Puppy in ‘86, it was a matter of, like, 
they had very heavy things, that we, as co- 
group, carried. And of course they, as co- 
group, carried our stuff, but our stuff fits in 
suitcases. Working with MC 900 FootJesus, 
it’s a matter of we both understand the sim- 
plicities of things and carry very little equip- 
ment ... So all of our stuff fits in a small 
space and the overall number of people 
involved is quite small.” 

When asked about their album and vi- 
sual packaging, Ellard states that “Until 
recently, each of the labels got to do their 
own packaging, and that’s led to some 
really horrendous things. For instance, 
the cover of Bad Mood Guy in Canada 
has this big face, and in Australia it’s this 
beautiful thing with green marble and 
gold lettering and all these colour photo- 
graphs and stuff, and it’s a really good 
piece of work. And we were very disap- 
pointed with the Canadian one. So we’ve 
actually pulled it back to Australia ... 
And now, we’re doing these incredibly 
simple, bold covers, because we’ve 
been spending so long doing these really 
over-the-top exquisite ones.”’ 


Sometimes it’s terrible, sometimes it’s 
good.”’ This element of spontaneity is one 
thing, in my mind, that makes Severed 
Heads a better and more interesting band 
than many others they’ve been compared 
to. 

Another area in which the band differs 
from other electronic groups is in the use of 
lyrics and sounds with ‘a human compo- 
nent. I try to use very human-sounding 
noises, very vocal sounds. But the songs 
aren’t about anything in particular. A lot of 
people want to pin them down and say ‘Oh, 
yes, this song is about this,’ or that I’m actu- 
ally a Roman Catholic, which is the sort of 
stuff that I get all the time.’”’ When asked 
about this misconception, fueled by songs 
like ‘‘Greater Reward” and “‘All Saint’s 
Day,: Ellard asserts that ‘‘I’m nota religious 
person, but I have some spirituality. I hope 
that’s not too gross.”’ 

So where does he get the lyrics? I sug- 
gested perhaps the cut-up process pi- 
oneered by such writers as William S. 
Burroughs, a comparison Ellard was less 
than happy about. “It’s all bullshit, this 
creative process through cut-up. I think 
William Burroughs is one of the most bor- 
ing writers I have ever read. All his books 
are boring and they’re all the same. So cut 
all that adoration out completely. I think 
News of the World headlines are far more 
potent than anything you can get from 
tossing all those papers in the air. I love 
that sort of stuff. It’s almost word-associa- 
tion poetry. Buy a copy of News of the 
World and you’ve got some of the best 
poetry written in this century.” So, there 
you go. 

Every band has a question that they 
probably hate to answer, mainly because 
they’re always asked it in every inter- 
view. With the Severed Heads, the ques- 


Commenting on their stage show, 
Ellard says: ‘‘We make our own visuals, 
we don’t usé other people’s. I mean, 
someone like Chris and Cosey, appar- 
ently, they get hold of other people’s 
films and chop them together and per- 
form to them, which just seems crazy to 
me. All of our visuals are being pro- 
cessed by Stephen live on stage. Every 
show has got a different visual. Every 
time, he might do something different. 


tion is why their sound has changed over 
the years to become less avant-garde and 
more accessible. And, true to type, I 
asked the question again. But Tom was 
nice enough to answer. 

Ellard: ‘‘As I’ve explained before, 
what’s going on is that there’s a lot of 
ideas and techniques you’re playing 
with, and it’s a self-satisfaction thing. Af- 
ter a certain while, you don’t feel that you 
have to have big arrows pointing and say- 


ing ‘Wow! This is really clever! We’re 
doing a really avant-garde thing here. 
This goes right back to Dada-ism. Boy, is 
this clever.’ Things like using sounds 
played backwards and things like that, 
you use that in a musical context. And 
after a while, the things become refined 
and integrated. 

“That’s one aspect, and the other is that 
the sort of music that I’m actually enjoy- 
ing listening to is not the ‘Beep-Bop-Gurk- 
Bok- Gung)!’ sort of stuff anymore. I like 
listening to guitar bands now, just be- 
cause I like to. There’s no dramatic philo- 
sophical viewpoint. I mean, I find a band 
like Wire far more interesting than, say, a 
band like Ministry. Just far more offering 
to me. I can’t condemn them at all, but for 
me, the tones, textures, integrations of 
sounds, and all that are much more inter- 
esting. So this is the sort of influence that 
comes in. 


What do you do witha 
tape recorder when 
you’re bored in your 
bedroom on a Saturday 
afternoon? 


‘And the third aspect is that the realiza- 
tion that that sort of explosive, aggressive 
experimental music that comes out when 
you're young is probably going to be 
much better than anything you can try to 
recapture later on in your life. You’re 
much better off to try and re-issue your 
earlier stuffand make that available. . . If 
you continue to do what you once did, on 
and on and on, then you’re a bullshit ar- 
tist, simple as that.” : 

When asked what his opinion of the 
current electronic music scene is, Ellard 
replies, ‘‘At the moment, a lot of commer- 
cial, let’s say dance music in particular, is 
like out of a monkey’s bum. Some of it is 
really good, though. Some of the things 
that are coming out are very good now, 
and I’m interested in working with it...I 
geta fairly equal number of letters saying 
‘Why don’t you do the old stuffanymore?’ 
and also ‘I bought this thing called City 
Slab Horror [an early, experimental al- 
bum] and it was really stupid and dirgey 
and boring and why the hell did you do 
this?’ So, I’m saying ‘Fine. You have that 
and I’m not going to be tied down by any 
of you, you know what I mean?’”’ 

Stephen Jones joined us as Ellard was 
discussing the nature of listener feed- 
back to the band’s work. ‘‘Of course you 
want to live on feedback. But not feed- 
back like ‘What kind of equipment do 


you use on stage?’ That’s incredibly te- 
dious and that’s the kind of stuff we got 
with the first couple ofalbums. You know, 
‘Wow, that’s really wacky. What did you 
do, runacat’s vomit backwards?’ Now itis 
‘I think I detect some sort of message init, 
what’s it about. I feel these things, too.’ 
People are sending their own music back 
and stuff.” 

Stephen comments that the early experi- 
ments were probably a result of wondering 
“‘What do you do with a tape-recorder 
when you’re bored in your bedroom ona 
Saturday afternoon?” Ellard agrees, main- 
taining that the only reason he got his music 
out where other bored teens didn’t was 
because “I ama pushy, obnoxious bastard. 
You don’t need much drive. You just can’t 
sit around going ‘Oh, I don’t know whether 
I really want to go in front of all those peo- 
ple, that might be a bit too hard.’ Fuck that!” 

Ellard left at that point to set up the 
sound system, and I talked a while with 
Stephen, who discussed the visual pro- 
cess, both in videos and on-stage. Asked 
about how he synchds his images to Tom’s 
music on stage when Stephen admits that 
he’s ‘‘not a musician,” he replies, “How 
does anybody else synch to it? How does 
a dancer synch to it? Just responding.” 
Fair enough. 

Discussing his work with Severed 
Heads, Jones comments, “I don’t think 
that many people see our work as video 
art, except people who are willing to al- 
low it to be. Most of the video artists don’t 
... I think what we do sort of falls bet- 
ween two stools, so to speak. It doesn’t 
really come up as video art or come up as 
rock and roll. We sort of sit somewhere in 
between. So we don’t get much coverage 
in that school. I think most video art is 
fine, as long as it’s not too obscure.” 

Talking to a band whose work you ad- 
mire is always a chancy thing. Often you 
don’t know how they’ll react, whether 
they’ll be dinks, or just keep quiet. Butthe 
Severed Heads didn’t disappoint. They 
were refreshingly un-pretentious and 
less concerned with appearance and 
style than most people they play to. 

Where most electronic music is de- 
spised as the ’80s-’90s version of disco, I 
think their music will be listened to in the 
years to come. Tom Ellard produces songs 
with genuine emotional depth and intent 
beyond finding the “perfect groove,” and 
is able to view his music with objectivity —a 
faculty most artists lack. Along with Step- 

hen Jones, Tom produced an entertaining 
and enjoyable show at Harpo’s, and I hope 
that anyone introduced to their music there 
will give their albums a listen. The music 
really contains something of worth — as 
Ellard says. 
“It’s really talking now, it’s not just 
some kind of autistic noise-mongering.” 
M.P. Allen 


: 


RT fe 


om Holliston, 

Steve Bailey, 

Marcus Pollard. 
They’ve all had their 
fair share of experience 
in Victoria’s music 
scene. They’ve fre- 
quently threatened to 
put a band together. — 
Now they have. This is 
about them. 


In most rock bands there is an underly- 
ing unity that the adoring public gets to 
see. Something the band can hold to dur- 
ing their times of struggle. Something to 
get them through the hell years before 
fame and a healthy bank balance will rip 
them apart like that alien spewing out of 
John Hurt. 

The Rolling Stones have an obsession 
with the American Blues which has 
fueled the Jagger/Richards chemistry 
for more than 150 years. 

The Sex Pistols’ loathing of British class 
structures made them angry enough to 
write such anti-establishment classics as 
‘Anarchy in the U.K.” and “‘God Save the 
Queen.” 

The Show Business Giants are unified 
in creating a musical identity free from 
rock and roll rhetoric and the contradic- 
tions that we call modern music. 

But there’s something. darker these 
three individuals have that binds them 
together. A common musician’s weak- 
ness: substance abuse. Not your average 
run of the mill smack habit, mind you, 
but an addiction to a perhaps less ob- 
vious but no less lethal medication: 
Chapstick. But harboring on their cre- 
ative frailty isn’t the intended angle in 
this interview. We'll save that for The En- 
quirer. 

Steve: The absolute last requirement in 
this band is anything to do with musical 
talent. The first requirement is your gen- 
eral attitude. We have fun when we 
practice, we have fun when we write 
songs. When I was younger, in the Neos 
(legendary minimalist thrash trio), I had 
the whole world figured out. I could ex- 
plain to people exactly what they should 
do with their lives. 

Marcus: And you could explain it in one 
minute and twenty seconds. Se 
Steve: C’mon, that’s along one. More 
like forty-six seconds. When Tom and I 
first started playing together two years 
ago, I told him that I didn’t know any 
cover songs. He said he didn’t either. I’d 
never started off playing with anyone 
without doing cover songs first. So within 
two hours we'd written and recorded 
three of our own songs. 

The ‘Biz Giants are confident of their 
sound being commercially viable. On 
their newly released tape Gold Love 
they offer 12 tunes of notable variety. 
Tom: ‘“‘My Girlfriend’s a Robot” was orig- 
inally written for the Hansen Brothers. I 
wanted people to think the song was 
misogynist. But it’s not about that at all. 
It’s justa dumb rock song. 


I picked up my baby and laid her 
ona lathe 
I wanted to see how her body 
was made. ¢ 
I doctored my baby witha 
wrench and pliers, 
And littered my kitchen with her 
screws and wires. 


Tom: We’ve got this other song called 
“T’ve Got the Soul of a Woman Inside 
Me.” It’s about this family that goes out to 
dinner at the Keg ‘n’ Cleaver and their 
Grandfather shows up wearing women’s 
clothing. He’s at the salad bar telling ev- 
erybody that he’s got the soul ofa wo- 
man inside him. He’s talked it over with 
his wife and they both agree it’s not 
what’s on your body, it’s what’s inside 
that counts. 

The ‘Biz Giants have also been ac- 
cused of being homophobic. “Faggot 
and a Fat Girl” fom Gold Love is, they 
say, not what the name implies. 

Steve: If the song had said, “There goes 
a chubby guy and a white girl,’ nobody 
would say these guys come across as be- 
ing anti-fat people. 

Marcus:It’s like that folk singer, Phranc. 
She can putour an album called I Enjoy 
Being a Girl and to promote the album 
she had little tampons that said ‘I Enjoy 
Being a Girl’ on them. People champion 
her as being a great lesbian folk singer. 
But if we tried anything like that they'd 
call us assholes. Some people just want 
to pick up our stuff and find something 
wrong with it. In the late 70’s and early 
80’s if you came out with a totally mean- 
ingless statement without offering any 
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fe) solution, the press would say, ““C’mon, 


what are you doing?”’ But now in the 90’s 
if you don’t come up with vapid slogans 
then you’re considered moronic. 

The state of the local scene comes un- 
der mixed criticism from The Giants. 
Steve: The University radio station and 
newspaper are the first to jump on the 
bandwagons: “‘Let’s ban this, let’s not 
play that. Let’s tell people not to go to 
such and such’s show.” 

Tom: That’s not to say that CFUV has no 
redeeming qualities but I think it could 
be an awful lot better. I was up there for 
three years and it’s not a good enough 
excuse to say ‘“We’re trying.” 

Steve: The alternative scene is definitely 
becoming a new set of values. Instead of 
being a bunch of people accepting the 
fact that they’re all different, it’s people 
defining those values to live under. 
Tom: But the thing I like about No- 
MeansNo records is their attitude that in- 
stead of trying to save the world, people 
should figure themselves out first. Of our 
songs, the one that typifies my attitude 
the most is “Big Hair.’’ That’s how I feel 
about scenes. It’s a bunch of people 
walking around with dyed hair dictating 
what people should buy. 


Your clammy clawed charybdis 
crony 

Who thought she was the fea- 
tured anomaly 

And passed out on the guest 
room bed 

While you went off with her best 
friend. 


Tom: Any time you find yourself becom- 
ing part ofa scene it’s time to change 
and start a new one. But there still seems 
to be a prevailing attitude that you ha- 
ven’t made it until you’ve shared the 
same sleeping chambers with Erica 
Ehm. 

The Giants live jamboree can have an 
edge of disaster but they are never pre- 
dictable and always entertaining. Tom 
Holliston could give Englebert Humper- 
dink a run for his money if they ever 
shared the same stage. 

Steve: Anything can happen. We played 
at La Boheme and Tom took off down the 
street while we were in the middle ofa 
bridge. We kept that bridge going fora 
long time until he showed up again. 
Tom: | just went out and talked to this 
guy that I’d been talking to earlier in the 
day. Elvis used to do that. 

Future plans for The Giants are to tour 
North America in a station wagon and to 
have a new tape on your doorstep by the 
summer. Hopefully they’ll fill your dance 
card with more gigs soon. And they do 
have a part time drummer. His name is... 
Tom: Somebody once said that the Roll- 
ing Stones were the most exclusive boy’s 
club in the world. We’re the most exclu- 
sive boy’s club in the world that aren’t 
self-satisfied pricks. 

Marcus: And the smallest most exclu- 
sive boy’s club in the world. 

Business Equipment: Tom usesa .88 
Jim Dunlop guitar pick. Steve strums with 
a .60 Jim Dunlop. When his arm isn’t ina 
sling, Marcus pummels a Fender 1.0m. 

Andrew Tolson 
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It’s the second day of Jane Siberry’s Bound by the 
Beauty Canadian tour. It’s a day off from perfor- 
mances, but not from the grind of promotions and P.R. 
At 10:40 Victoria time, the phone rings from Halifax. 
Jane immediately apologizes for being ten minutes 
late and hopes everything is still okay for doing our 
half-hour interview, which becomes more a conversa- 
tion about personal growth and approaches to music 
than a formalized grilling of the artist. 


OFFBEAT: Congratulations on 
Bound, and on the tour. 
JANE: Thank you 
OFF: How did it go last night? 
J: Oh, it went. 
OFF: Oh, hmm, well, happy ides of 
march. 
J: What is that? 
OFF: The day Ceasar got stabbed in 
the back. He was told ‘‘beware the 
ides of march,” His wife said, ‘don’t 
go.’ But he went anyway, and, well, 
he shoulda listened. . . 
J: But what are ides? 
OFF: The middle of the month, and 
right now it’s especially auspicious 
because the moon is waning: time to 
consolidate your energy, take care of 
yourself. 
J: Ah, that explains it. That’s why i 
didn’t feel like getting out of bed to- 
day. 


Jane’s voice is quiet, soft, occa- 
sionally ironic, laughing. She pauses 
frequently, deliberating over the 
phrasing of a response. Maybe it’s be- 
cause it’s easier to talk over the phone; 
maybe it’s because she has by now 
done hundreds of interviews, but 
there’s something different in her 
voice. One would suppose that an ar- 
tist would grow weary of the litany of 
questions, and deal with them in an 
automatic pilot way. But there are no 
mechanical responses here. On this 
auspicious morning, Jane Siberry 
seems very relaxed, fully attentive and 
involved in the questions being raised. 

There is very little trace of the near- 
defensive writer of 1986 who sat 
across from me over tea saying, “‘istill 
get nervous doing interviews. i have 
butterflies talking with you right 
now.” Confidence, though part ofit, is 
simply not the right word. Openness 
is closer. But these perception of a 
more-present Siberry seem at odds 
witha statement she made ina widely 
publicized interview that appeared 
soon after the release of Bound by the 
Beauty 
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OFF: You’ve been quoted as saying, 
‘i didn’t want to be Jane Siberry for 
this album,’ and i’m wondering what 
the whole jane thing meant to you, 
especially after reading about re- 
sponses to The Walking, (the album 
before Bound) which said, ‘this al- 
bum isn’t doing very well for our re- 
cord company.’ I’m wondering if 
your statement was a reaction to that, 
because ANYBODY listening to 
Bound would certainly know it’s Jane 
Siberry who did it. 

J: Gaughter) Well, that’s the neat 
thing: you still end*up being yourself. 
I felt The Walking album had been 
definitive, in a funny way. I didn’t 
want to be redundant, so i lifted some 
parameters for myself and stretched, 
so that’s what i meant. I still ending up 
sounding like myself. I mean i’ve al- 
ways been that way. If i feel limited, 
on all sorts of levels of life, the first 
thing i want to do is escape. And i felt 
a bit limited. 

Though there is a very audible bor- 
der between The Walking and 
Bound by the Beauty, it’s very mucha 
permeable one. The Walking culmi- 
nates three albums worth of synthe- 
sized/digitized creations, while it 
also provides a transition — a step — 
from that mid-eighties period in 
Jane’s writing to this. Tonally, The 
Walking anticipates Bound’s reduc- 
tion in high tech sound generation. 
Vocally, it begins a move towards the 
range of expression showcased by 
Jane in Bound. Where Bound shifts 
from its predecessor is an other step, 
this time into a different territory on 
Jane’s songmap. 


J: Bound feels like a step forward. 
Different things are happening. You 
know when you hold something con- 
stant, then something else has to 
move, and if you change what you 
hold constant, other things shift? I’ve 
always felt it was cheating a bit to 
copy other music, so i always would 
reject anything that sounded, that re- 
minded me of somebody . . . (then I) 


; would try to find something that was 


close to what i heard in my own head. 

But i didn’t have that sort of sensor 
board working (this time), soi felt free 
to use any kind of music i felt, and all 
of a sudden i could write way faster. 
And another thing that happened 
was, because the music became the 
constant — like easy to listen to — i 
felt a lot freer vocally to move around. 
That’s what i’ve always liked about 
my demo tapes: when i didn’t have to 
hold down the melody i could be 
much more loose and free and feel 
like something’s happening. I mean 
even since the record, just vocally, 
i’m moving it somewhere else. 

OFF: Do you have any sense of what 
direction or are you just going with 
the flow right now? 

J: Well, going with the flow is good 
...1 don’t know if you believe that 
everyone has sorta their own voice, a 
true voice. That when you're not self- 
conscious or thinking about it, music 
comes from the heart, and of course it 
makes sense that people respond to 
that ‘cause people are really smart. I 
fell that is what’s happening. I guess 
i'm becoming a more open person 
and that’s reflected in my voice. 
OFF:. It’s amazing when you get into 
a vulnerable space how strong you 
actually become. 

J: That’s very true (laughter). . . it’s a 
real learning thing. Some people are 
real natural athletes or real natural 
this or that. I’ve been a more natural 
writer/watcher, so for me to connect 
with physical things is a newer thing 
to me for some reason. I mean i actu- 
ally, well i don’t know where it all 
comes from, but i guess i feel more. 
I’m just a much more physical being 
than i ever was, and it’s reflected vo- 
cally, too. 

AND, i’ve always wanted to play 
guitar like Ken (Myhr) .. . i feel like 
now in a funny way, i’m getting to 
play guitar by having the ability to 
sing whatever i hear in my head. 

After a brief detour into our mutual 

admiration of Ken Myhr’s guitar play- 
ing and Teddy Boroweicki’s key- 
board work, we moved to a discus- 
sion of the current state of Jane’s tour. 
Instead of travelling as she did last fall 
in Britain with a full band and back up 
vocalists, Teddy is touring with a non- 
drumming trio consisting of: Jane 
Siberry, Ken Myhr and Teddy Bor- 
oweicki. 
J: And that’s perfect. I feel really 
good aboutit, ’cause Ken and Teddy, 
well, somethings really happening 
there. On stage, Ken and Teddy re- 
ally get to shine. We’re really tight as 
a trio. 


Just as Jane’s band presentation has 
changed since this summer’s record- 
ing and fall touring of Bound’s mate- 
rial, the arrangements of the songs 
themselves have gone through an 
equally transformative process. 
Though such alternations are not un- 
usual for Siberry’s material, until this 
album, the recorded version repre- 
sented the result of the touring/song 
re-working process. 


J: The songs on the record had been 
recorded, but no one had heard them 
when Ken and i toured with them 
(over the summer). So we just 
changed them, and did whatever we 
felt. In a funny way, a lot of them im- 
proved, like right away. I’m not very 
good at writing and then going right 
into the studio because i rely a lot on 
going out on the stage with songs 
half-done and letting them find them- 
selves. It’s a lot of pressure on me to 
go into the studio without having ever 
taken them (the songs) out on stage. 
But it was wonderful to play with them 
and it seemed right. 


What does not seem right to Jane at 
present is the lack of eye-contact 
available to her within the band dur- 
ing performance. 


J: When we rehearse we all look at 
each other, and on stage i really miss 
that. I mean sometimes you just play 
and you don’t take your eyes off the 


other person for the whole song. 
Though i can still feel them, i can’t 
look over as much at Ken or Teddy as 
i'd like. 

OFF: Maybe the next step will be be- 
ing able to keep your eyes closed 
and see them anyway. 

J: daughter) I don’t know. I can feel 
the audience when i close my eyes — 
sometimes better than with my eyes 
open. 

OFF: You sing with your eyes closed, 
do you not? Or is that changing, too? 

J: Half and half. I try not to do it too 
much. 

Jane’s sensitivity towards her band 
and her audience reminded me of an 
image that used to show up with even 
more frequency than her dog, in her 
songs. But since A Speckless Sky’s 
“One More Color” video and a fleet- 
ing reference in The Walking, the fig- 
ure seems to be on the verge of ex- 
tinction. 

OFF: Jane, um, where do cows fit into 
all this? (pause) They seem to be your 
totem animal. 

J: Totem animal. Hmmm ... well i 
don’t really want them to bea... 
(pause) People send mea lot of cows, 
(my turn to laugh) but i don’t like that 
side of it. It trivializes it. I’ve always 
been fascinated by them and very 
moved by them. There’s something 
about their nature, different than 
mine, but maybe part of me recog- 
nized it as familiar ... and then i 
wrote a few songs that used them as 
ways of describing things. 

I threw the I Ching one time and it 
said cows were going to figure 
greatly in my life, whichis very funny. 
I didn’t even know they had cows in 
China. As it turns out i haven’t used 
them in any songs for quite awhile, 
partly because i didn’t like the reac- 
tion to it. - 

(As well) I haven’t eaten meat for i 
guess thirteen years, and it’s not any- 
thing more than it’s the only thing i 
can do when i see them go by in the 
trucks. The only comfortican have, at 
least, is not to eat them because i re- 
ally feel for them when isee them, or 
any animal, or any person. I could 
have written a song called ‘“‘every- 
thing reminds me of a cow” (instead 
of “everything reminds me of my 
dog? y ro. 

Our allotted time was pretty much 
up by this moment, but with the risk 
of going overtime into someone 
else’s interview slot: 

OFF: You’ve been compared lately 
with lots of artists i don’t need to list, 
but when you have time, who do you 
listen to? 

J: P’'ve been really into traditional mu- 
sic lately. I have some tapes from 
NewFoundland. I’m really into Van 
Morrison’s Chieftans record. | just 
sorta discovered him. I don’t know 
where I’ve been all these years. Ilove 
that record. Music that feels good, 
that feels like it’s a group playing, 
doesn’t sound contrived, i suppose is 
what i’m attracted to. 

This non-contrived sense of music- 
making is certainly what comes 
across in Jane’s Bound by the Beauty. 
The strength of Bound’s voice is the 
consequence of Jane’s stretching of 
the borders under which she previ- 
ously worked and defined her music. 
Far from losing her self, Jane Siberry 
has come forth in both this album and 
tour as quintessential Jane. Her per- 
formance, like her two most recent 
albums, challenges her audiences to 
listen, to risk hearing on its own terms 
(and that’s the hardest part) the music 
of someone both powerfully vulner- 
able and incredibly present. Such an 
encounter can be disorienting. After 
the initial shock, however, it’s stir- 
ring, moving. Maybe that’s why Jane 
herself if always walking in these 
songs, down roads, through valleys, 
past markets . . . but there’s no time 
to ask her about that. 

OFF: Thanks very much for sharing 
this with me, Jane. Good luck with the 
rest of the goings on. 

J: Ah (augh) thank you. Take care. 
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Making the 
Bedrock with the 
Hardrock Miners 


April is here and things are heating up 
at last. All this spring weather makes you 
just want to swill booze straight from the 
bottle and have a mess of fun. Things be- 
gan rumbling last month when Victoria 
saw a real round up of characters includ- 
ing the likes of Vancouver’s Hard Rock 
Miners. The six member band crossed 
the Strait of Georgia to play Harpo’s, then 
UVic’s Felicita’s for a three night stand. 
Paydirt! Bands are often dogged with the 
music critic’s quirky labeling game, and 
the Hard Rock Miners are no exception. 
They’ve been the ever popular best new 
club “attraction” and the so true “hell- 
billy band’. 

“We do have that country-meets-the- 
city thing about us. City-billy kinda stuck 
for a while.” 

Whatever ‘‘choice’’ words are used, 
the Hard Rock Miners yield a combo of 
funtime tunes. Half of their material is 
original while the other half consists of 
arrangements of traditional and contem- 
porary songs. Their sound is sharp and 
raunchy. To top the deal off, shared vo- 
cals, a mandolin, banjo, and rye wit cre- 
ate that comfy feeling ofa good ol’jambo- 
ree. In the past they have busked as a 
street band (complete with wash-bucket 
and board); their song ‘38rd Person” was 
included on the compilation album, It 
Came From Canada Vol.5; their tours of 
Canada brought them fame and fortune 
(well, not exactly fame or fortune...but 
hey, didn’t you see them on Much Mu- 
sic?); and on several occasions, the group 
has supplied that extra oomph at tuition 
freeze rallies held at the University of Vic- 
toria. 
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Popularity and support for the group 
has steadily increased with band 
changes and developments. As of June 
‘89, the band has sold over 700 copies of 
their tape, Making the Bedrock, off stage 
alone (also available at Track Records, 
Vancouver). The wash board and bucket 
have sincé been scrapped in favour ofa 
solid bass line. This has some people 
complaining but, hey, they are still listen- 
ing. 
‘We still play in the street and we use a 
tea-chest bass. We’ve decided to make a 
distinction between the Hard Rock Min- 
ers acoustic and the Hard Rock Miners 
electric.” 

Anew album is expected soon. 

‘‘We’re going to try and show the diver- 
sity of the band, both in how we adapt 


songs and write them. It will be a tighter 
production (than Making the Bedrock). 
Last time, we did it in one day and a lot of 
songs were just written. So the tempos 
were too fast and the vocals were maybe 
too hurried.” 

Oh, don’t be so modest... 

The Hard Rock Miners plan to perform 
stints up and about beautiful British Co- 
lumbia and they’ll be truckin’ it around 
this province in the sweltering summer. 
And if that isn’t dedication... If you’re a 
smart kid you’ll catch a boo of the Hard 
Rock Miners next time they’re in town (or 
at the Town Pump on April 21) and dance 
yourself dizzy. Hot damn! 

Elspeth Haughton 


Crastwhat? 
Crash Vegas 


Crash Vegas has appeared quite re- 
cently on the scene with a great album, 
Red Earth, a catchy sing-along single and 
heavy rotation on Much Music to boot. 
Who are these people? Where did they 
suddenly appear from and how come 
they’re so darn good? If you caught one of 
their three live shows at Harpo’s last 
week, then you’ll know what I mean. On 
stage, they’re unexpected. Part ear- 
crunching guitar, part slow, hip-swing- 
ing, ballads, and part Sugarcubes, Crash 
Vegas somehow manage to be exciting 
and laid-back at the same time. 

The band has an eclectic background 
to say the least. Lead singer Michelle 
McAdorey released her first album in Bri- 
tain at the tender age of 17 (with Midge 
Ure, no less), but became disillusioned 
with the direction her music was taking 
and returned to good old Canada. Bassist 
Jocelyn Lanoi hung out with Martha and 
the Muffins until recently and is kin to 
well known producer Daniel Lanois (U2, 
the Neville Bros.). She also runs a record- 
ing studio (The Lab) in Hamilton with help 
from Malcum Burns. Head guitar guy 
Colin appeared with The Spoons at regu- 
lar intervals, and drummer Ambrose Pot- 
tie used to play for Toronto’s The Thin 
Men. 

We talked to Jocelyn and Michelle 
about the band, the album and. . . trees. 


How long have you been touring 
Jocelyn: Well, this is the beginning. 
We're starting here and working our way 
back to Ontario. About 28 dates alto- 
gether. This is our first tour together. It’s 
very exciting. It’s great to just meet peo- 
ple. 


On the background of the band. . . 
Michelle: It was really quite a natural 
thing. Personally, I was just trying to write 
songs, and trying to get in touch with an- 
other female. I’d heard about Jocelyn and 
that really excited me. . .soJocelynandI 
finally got together and we hit it off. We 
took a lot of time getting it together, and 
sort of established a relationship. From 
there, I’d seen Ambrose play ina couple 
of clubs. I think he was playing with the 
Thin Men back then, and I just thought he 
had a really interesting style. Jocelyn had 
been working with Collin in Hamilton at 
The Lab, so really, it was just like. ..OhI 
know somebody, and I know somebody 
else. We tried out other people in bet- 
ween but like I said before, it was just a 
natural progression until it suddenly felt 
right. . . personality wise, vibes. 


Why did you call your single ‘‘Inside 
Out’’, ‘‘Tree Song’’ tonight? 

Michelle: Well I change my reasons all 
the time, but to me right now, I’m very 
upset about a lot of logging that’s going 
on and especially the destruction of the 
Tomogamy forest that’s happening in On- 
tario. I don’t really like to interpret songs 
for people, but that song isn’t about rela- 


tionships with people. It’s about relation- 
ships to things, the world . . . a relation- 
ship to nature, and just how alienated you 


- can feel inside yourself and how you try 


to do something and you don’t know how. 
Sometimes you just feel so fucked up in 
the world, it’s sucha weird place. I guess 
this place just really reminds me of trees, 
and I know you’re having your own prob- 
lems with logging right now. 


How many times must hear those replies 
How many times, those endless replies. 
Your excuses are brittle and thin, 
As you sit in your garden of Eden. 
-"Inside Out” 


Are you thinking at all now about tour- 
ing the States? 

Jocelyn: We hope to eventually, but right 
now we’re just concentrating on Canada. 
This tour will take us up to the beginning 
of April, and then we’re going east in 
May. 


How long were you playing together be- 
fore you recorded Red Earth? 

Jocelyn: I guess about a year and a half. 
What happened is the record sort of 
evolved before we were actually thinking 
in terms of a record. We started record- 
ing little bits of things and then we re- 
corded a few songs over a period of 
about a year and a half. When we madea 
decision to make the record, we did a 
week of pre-production that turned out to 
be alot of stuff that we kept on the record. 


All the pre-production was done at The 
Lab? 

Jocelyn: Yeah, we had this week where 
we just played everything we knew and 
funny enough, about half the songs on the 
record came from that week of pre-pro- 
duction. © 
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On recording in New Orleans at Daniel 
Lanois’ studio... 

Jocelyn: That was just a very natural 
thing, as well, because I had been work- 
ing at The Lab studio with Malcolm Bum, 
and we had been running the place to- 
gether. He had become involved with 
Crash Vegas through me, and when we 
were looking for someone to record with, 
it seemed very natural to work with Mal- 
colm. Malcolm had based himself in New 
Orleans working with Dan Lanois and af- 
ter we did the pre-production at the Lab, 
he wanted to go down to New Orleans to 
finish the record because he felt very 
comfortable there and it was available for 
us to use. It was free at the time and it 
happened to be a really fantastic place to 
goas well. . . the energy in New Orleans 
is very different from Toronto. 

Michelle: It’s similar to here I find, it’s a 
lot more laid back. 

Jocelyn: Obviously there’s a lot more mu- 
sic in the air there, it’s a very inspiring 
place. Just being away from your every- 
day environment frees you up to sort of 
take some risks. 


Christi York 
Nancy Meret 
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Rainbow Rock ’90 


Thursday April5 12:30-7 :00 


In front of the 
Student Union 
Building — UVic 


Come celebrate the 


end of school and the 


beginning of spring. 
Bring your friends 


Free 


and your beachblankets. 


Free 
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VICTORLAS J RADIO ALTERNATIVE 


Bands and food start 
at 12:30. 
Licensed ‘“‘Garden’’ opens 
at 3:00. 


PRESENTATION 
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AFRO-CUBAN: SONORA del 
BARRIO: Afro-Cuban music is cur- 
rently the hottest thing going in the 
dance clubs of New York. Hosted by 
Aztlanian D.J. Johnny Gua- 
nguanco’, this is the first show in the 
region to feature these great sounds 
as it’s primary theme. As well as the 
world’s greatest music, we’ll have 
news, interviews, and a calendar of 
events of interest to the Latino Com- 
munity and the listening audience at 
large. Each week will feature a differ- 
ent artist or theme. Y no se olvide 
. . . hay que estar listo ‘pa bailar!!! 
SUN. 10:00-11:00 


ALTERNATIVE HEALTH: Mad- 
eleine Cook introduces the idea of 
wholistic medicine and preventative 
health practices. It’s natural, free, 


and no medical number needed. 
MON. 1:00-2:00 


ARTIST PROFILES: LABELLED 
AND SHELVED. Alternating hosts 
feature their musical obsessions with 
live concert recordings, interviews, 
and rare libraries of music. SAT. 
4:00-5:00 p.m. 


AUDIO WRITING: ?FRAME?. 
Maybe radio people fantasize about 
being invisible. So they are, finally. 
Then what? Where do they disap- 
pear to? Dead air or the cave of the 
imagination? Outer space or inside 
the listener’s mind? Disembodied po- 
etics of the electromagnetic transmis- 
sion. WED. 9:30-10:30 


AUDIO ART: RADIO MUSIC GAL- 
LERY, Recorded in a live concert 
context at The Music Gallery in 
Toronto. You'll hear everything from 
jazz to free inmprovisation to radio 
plays. TUES. 1:00-2:00 p.m. 


BLUES AND GOSPEL: ROLLIN 
N’TUMBLIN: Eric Leblanc and Rick 
Allarie present every Thursday night 
two back-to-back 30 minute profiles 
on major BLUES artists. THURS. 
2:00-3:00 p.m. 


LYLE’SV) 


NEW & QUALITY USED CASSETTES, C.D.’S & 
RECORDS IMPORT & DOMESTIC 
¢ COLLECTOR’S RECORDS ¢ T-SHIRTS 


CENTRAL AMERICAN: CENTRO 
AMERICA AL DIA. A bilingual show 
filled with local and international fea- 
tures on the news, politics and cul- 
ture of Central America. Produced at 
CFUV by the El Salvador Informa- 
tion Group. MON. 8:00-9:00 p.m. 


CHINESE: CITY RHYTHM. 
Victoria’s unique Chinese language 
music program, keeping you up-to- 
date on news, music and entertain- 
ment. SUN. 9:30- 11:00.a.m. 


CLASSICAL/ETHNIC/JAZZ: 
YOUR MUSICAL LIBRARY. Ex- 
plore the depths of the McPherson 
Library’s music and audio depart- 
ment. All the music on the show is 
available for public loandrom the Mu- 
sic and Audio department. WED. 
1:00-3:00 p.m 


DANCE: PERPETUAL MOTION. 
Jen and Martin bring you one hour of 
continuous high energy rhythms. 
FRI. 9:30- 10:30. 


EAST INDIAN: A STRING OF 
PEARLS. A Hindustani program 
called “Motion ki lari”(a string of 
pearls). Classical and semi-classical 
music, ghazals, geets, Punjabi folk 
music and interviews with visting dig- 
nitaries, bhajans, qwwalis, songs 
from films, all aimed at the East In- 
dian community for people of all 
ages. Hosted by Narendra Varma. 
SAT. 1:00-2:00 p.m. 


ELECTRONIC: EARMEALS. Elec- 
tronic, experimental, exotic, unusual 
and unclassifiable music and sounds 
with hosts Brian Lunger and Au- 
gustin Luviano-Cordero. THU. 
8:00-10:00 p.m. 


ENVIRONMENTAL HOTLINE: 
An educational and provocative 
open forum featuring interviews with 
the experts on all aspects of environ- 
mental problems and controversial 
issues. The focus will be on practical 
and positive solutions, and the call-in 


SPECIALTY 
PROGRAMS 


format will offer an opportunity to ask 
questions, debate, and share your 
views. TUES. 8:00-8:30 p.m. 


FOLK SPECIALTIES: Each show 
zeroes in on a specific topic: Blue- 
grass, Cajun, Rogue, Eastern Euro- 
pean, individual artists, Native South 
American . . . SUN. 4:00 - 6:00 


FRENCH: AU QUARTIER FRAN- 
COPHONE A selection of the best 
French music from Quebec and 
France with Celine Beaubreault. 
SAT.11:00- NOON 


FRIDAY NIGHT SPECIALS: A 
program limited only by the mind. In- 
depth interviews with uniquely tal- 
ented people, authentic radio shows 
from the thirties and forties, public 
affairs, music specials, and more. FRI 
8:00-10:00 p.m. 


GAY/LESBIAN: THIS WAY OUT. 
This newsmagazine focusses on les- 
bian and gay issues. TUE. 
8:30-9:00 p.m. 


ITALIAN: ITALIAN BROADCAST- 
ING SYSTEM: Don Sforza and Gio- 
vanna Greco host this program 
geared to those in the Italian commu- 
nity, students of Italian, or anyone 
who likes the colourful music and 
folklore of Italy. Music and informa- 
tion from all the regions of Italy. 
SUN. 11:00am-12:30pm. 


JAPANESE: OHAYOO. A pro- 
gram of news and interviews from the 
local Japanese community as well as 
news and music from the land of the 
rising sun. Every 2nd SAT. 
10:00-11:00 a.m. : 


JAZZ: PETER LOVRIC’S SUNDAY 
NIGHT JAZZ CONCERT. Long 
time radio host and jazz aficianado 
Peter Lovric presents two hours of 
classic jazz. SUN 8:00- 10:00p.m. 

JAZZ: NIGHT MUSE. Ancient har- 
monies waft through the halls of an 
abbey; throaty growls rumble the 
depths of a smoky nightclub. An 


eclectic blend of music to beckon you 
into the night. Your host B.Beguine. 
SUN 11:00-MIDNITE. 

LATIN AMERICAN: MUSICAL 
POSTCARDS FROM LATIN 
AMERICA. Lupita Galarga takes 
you on a journey from Mexico to 
Chile and all points in between. A 
variety of music and information 
from the various countries and a cal- 
endar of activities of the B.C. Latin 
American community. SAT. 
Noon-1:00 p.m. 


LITERARY: RANDOM FRE- 
QUENCY. Poetry, prose, and 
drama, brought to you with love by 
UVic creative writing students SUN. 
3:30-4:00 p.m. 


LOCAL MUSIC: BEHIND THE 
SCENE.CFUV combs the wild 
woods of regional music, featuring 
music profiles, interviews and live re- 
cordings of all species of music from 
the jungles of Victoria, Vancouver 
and Seattle. FRI. 2:00-3:00 p.m. 


NATIVE: NATIVE VOICE: A two 
hour program dealing with issues, 
cultural, political and spiritual in na- 
ture that affect and represent the 
People of the First Nations; with tra- 
ditional and contemporary music, 
and news events. SUN 6:00-8:00 
p.m. 


NEW ALBUM REVIEW: An all-en- 
compassing look at the latest vinyl 
and that high tech CD stuff to come 
oozing through the CFUV mail slot. 
MON. 2:00-3:00 p.m. 

PLAYLIST: PLAYLIST SALAD: A 
two hour extravaganza featuring the 
best from CFUV’s legendary and 
trend-setting playlist, as tossed and 
dressed by members of CFUV’s mu- 
sic department. SAT. 2:00-4:00 


p.m. 
QUESTION PERIOD: CFUV 
will broadcast Question Period from 


the B.C. Legislature beginning Mon- _ 


day April 9th. Fifteen minutes where 
the opposition has the opportunity to 
question the government of the day, 
from 2:45 to 3:00 weekday after- 
noons. 

RADIO-PLAYS: PLAYHOUSE 
30. Dramatic radio straight from the 
studios of CFUV. Boredom? Never 


howe the word. THU 10:00-10:30 
_m. 


RAP: RAPTRAXX: A show focuss- 
ing on rap, soul, and the artists be- 
hind them. For everything from Pub- 
lic Enemy to Fishbone, join Liam 
Milliken for the best in hip-hop tunes 
and anew album to be reviewed each 
week. SAT 9:00-10:00 p.m. 


REGGAE: ALIVE AND DREAD 
Take a flight with’fhe A&D crew 
through the regions of Reggae and 
African music. SAT. 6:00-9:00 
p.m. 

RHYTHM & BLUES:LET THE 
GOOD TIMES ROLL.” The world’s 
greatest D.J.” (Monday, Times Col- 
onist), Eric LeBlanc, surveys Black 
Rhythm & Blues n’Gospel. His music 
library is so big he had to take up 
astronomy. WED. 8:00-9:30 p.m. 
THRASH METAL: OVERKILL. An 
hour of gut-wrenching mayhem, fea- 
turing the latest death/thrash metal 
bands from around the world. FRI. 
10:00-11:00 p.m. 


TOP OF THE BOPS: Sharing our 
FM signal as well as the roots of Rock 
and Roll with the good people at 
UBC’s CITR-FM. FRI. 1:00-2:00 
p.m. 


20TH CENTURY COMPOSERS: 
INFREQUENCY. An eclectic survey 
of personalities and styles in 20th 
century composition. TUES. 
9:00-10:30 p.m. 


WOMEN IN MUSIC: BEATING 
TIME Surprise, surprise.There are 
women in the music industry too. 
Lauri Nerman explores women’s 
music. MON. 9:00-10:30 p.m. 


WOMEN’S ISSUES: WOMEN ON 
AIR: This programme is a forum for 
informing you of the current issues, 
news and music that is of interest to 
the 53% of Canadians who are wo- 
men. Interviews on topics ranging 
from Adoption to classic female Zulu 
jive. SAT. 5:00-6:00 p.m. 
WORLD AFFAIRS: COMMON 
GROUND: An excellent documen- 
tary series which looks at political, 
military, economic, and social issues. 
Produced by Iowa’s Stanley Founda- 
tion. SUN. 3:00-3:30 p.m. 


¢ POSTERS * ROCK BOOKS ¢ PICTURE DISCS 


LARGE ALTERNATIVE & HEAVY METAL SECTIONS 
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CASSETTES, C.D.’S AND RECORDS 


OF ANY SIZE 


ARTIST 


\ Compiled by Nick Venditti (music director) 


TITLE 


* Various Terminal City Richochet 
\ 2 Attila the Stockbroker Tuesday July 4: the Rivoli 
Van. Folk Mus. 
\ 3 Psychotic Turnbuckles “‘Pharoahs of the Far Out”’ Shake/Sub-Pop-US 
4 Mega City Four Transophobia Decoy-UK 
N 5 Killdozer 12 Point Buck Touch and Go-US 
6 Fugazi Song No. 1 Plus 2 Dischord-France 
7 Public Enemy Welcome to the Terrordome Def Jam 
\ 8 Lazy Cowgirls How It Looks — How It Is Sympathy For... 
\ 9 * Show Business Giants Gold Love cassette Incentive 
\ 10 Cindy Lee Berryhill Naked Movie Star Rhino-US \ 
11 Son Of Man Son Of Man cassette Demo-US 
12 * Sun Dog Sun Sun Dog Sun cassette Incentive 
X 13 Bad Brains Quickness Caroline US \ 
14 * Maestro Fresh-Wes Symphony in Effect Attic 
\ 15 * Doughboys Home Again Restless-US N 
16 Bad Religion No Control Epitaph-US 
17 Libana Soujourns Shanachie-US 
18 Cosmic Psychos Go the Hack Sup-Pop-US 
N 19 Culture Good Things RAS-US N 
\ 20 Robyn Hitchcock Eye cto \ 
21 Agitpo Stick It win-Tone- 
- 50/50 on white \\ 22 ies T ‘ The Iceberg WEA \ 
Don’t miss out N 23 Sattalites Miracles WEA \ 
or you will have \ 24 Raw Power Mine to Kill Rotten-US \ 
25 Youth Youth Youth Repackaged Fringe 
N 26 * Various The Bridge: Tribute to Neil Young Caroline-US \ 
eat \ 27 Dirt 385 cassette Lavalamp \ 
we 28 Patrick Street Irish Times Green Linnet-US 
y 2 C 29 Dirty Dozen Brass Band Voodoo CBS 
1 \ 30 Oliver Gannon and Com- Oliver Gannon and Company What It Be \ 
any 
: \ 31 cami Mannequins Eye Swallow cassette ena ne \ 
H Vi 32 Big Chief Brake Torque plus 17”’ single ig Chief- 
Su mmer T-shirts Arrivi ng Darn Soon! \ Suchen Devil Devil plus 3 7’’ single Suede Brain-US \ 
34 Steeleye Span Tempted and Tried Shanachie-US \ 
: \ 35 Don Ross Bearing Straight Duke Street \ 
¢ 36 Nine Pound Hammer The Mud, The Blood and the Beers Wanghead-US 
LYLE S PLACE \ 37 Various Artists Here Ain’t the Sonics Estrus/Popllama-US \ 
Se : 8 Thee Hypnotics Live’r Than God Sup-Pop-US 
726 YATES ST. 711 GOLDSTREAM N 3 hottest Aberration 7: EP Lookout US \ 
382-8422 478-9272 \ 40 Good Ol’ Persons Anywhere the Wind Blows Kaleidoscope-US \ 
P.S. DON’T FORGET! WE STILL BUY USED \\ * Denotes Canadian content \ 
: \) 
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Abounding 


outside 


Let’s say that you dabbled in oils. You painted on the weekends and at night. 
Painting gave you an amazing, indescribable feeling and you liked what you pro- 
duced. You started to read a few books on the subject ofart and the more you read, the 
less significant your art seemed. So you decided to get some help. You quit your job, 
gota student loan, paid about $3000 a year in tuition and art supplies, and for four years 
you worked very hard, long days, seven days a week. You learned that there is more to 
art than you thought. There are problems to solve and questions to ask yourself at 
every turn. “I want to paint that, so should I use this green or that blue? Wood or metal? 
Can I really use that old dishwasher to make art? What is art? Why do I like what I see? 
Where do! draw the line?”’ ; 

You probably won’t become famous or receive adequate financial backing during 
your lifetime but you don’t care about that. You get enough satisfaction making art that 
money doesn’t really matter. 

When you are not making art, you are thinking about it. The longer you go to art 
school, the more you change the way you look at the world because you’ve been 
learning the addictive language of visual art. You see how art traditions have been 
pilfered by the commercial arts that bombard us. It affects every aspect of your life. 
You’re hooked. You’ve found your medium, you’ve found your need to make art. 
Let’s be serious. You’re not an artist. But you don’t have to become an artist to educate 
yourself in the art of art appreciation. Above all else, art is a stimulant which will have 
you addicted either by creating or looking at it. Expose yourself to the language of 
visual art, and you can’t help but learn that there is more to art that multi-million dollar 
Van Gogh’s. Investigate art and you will discover how one Banett Newman is worth 
$1.8 million dollars twenty years after his death. 

Ifit does boil down to money for you, then chew on this: 40 graduating students from 


_ the University of Victoria’s Visual Arts Department are having an exhibition this month 


of their best efforts. Let’s say they’ve spent their $3000 a year for four years. That’s 
$12,000 each times forty people... that’s close to half a million clams worth of art 
represented in one big show. 

The show is called Abounding Treasures Outside The Ring, and it runs from April 
17 to April 29, 1990 at four university campus locations: the Maltwood Museum and 
Gallery, McPherson Library Gallery and throughout the M-Hut and Visual Arts build- 
ings. 

With 40 artists exhibiting, it is going to be diverse,interesting and exciting.You’ll 

enjoy this show ,no matter who you are because there is something for everyone. The 
artists have put a lot of sweat and blood into their work and the results are impressive 
indeed. In keeping with UVic’s reputation for churning out successful artists, some of 
the graduating students have already been accepted into graduate schools; others 
will be showing in independent galleries in the near future. 
You'll find a full range of traditional and non-traditional media represented, executed 
in a variety of styles. You might identify most easily with the traditional, representa- 
tional works: photographs, drawings or paintings of images that you recognize and 
can relate to your own experiences. Or maybe the form, line, color, material or 
medium of an abstract piece will attract your attention and interest. You’ll enjoy the 
more unusual, experimental works which challenge the limits of art, and which 
challenge you. 

When you look at this art, ask yourself what you like exactly about the picture that 
you think is “‘good”’, then ask yourself why you do not like another. Bring your friends 
to the opening reception at M-Hut on Tuesday, April 17 at 6:00 p.m. and ask the art 


It is repulsive, grotesque and hideous. 


umns. Death to everything stuffy. Vit- 


Treasures <<... 
the Ring 


teal! 
‘s 


students why they do what they do. Have a snack, a beverage, a browse, and ask them 
what art means to them. 

Ask them why they transform a whole room into a work of art; why they make self 
portraits by plaster-casting parts of their body; why they make a slide show look so 
much like a movie; why their art moves; why they make art which questions your 
assumptions about our culture. They have asked themselves “why?” so many times 
over the last four years that by now they should have some pretty interesting answers 
for you. : 

There are some artists who prefer to make art which doesn’t need to be questioned 
because asking questions puts everybody in the uncomfortable position of having to 
think. I’d rather you asked questions while I’m around to answer you, to justify myself 
to you. I’d rather we talked, had the debate, cleared up the issue of “why?,”’ discussed 
the issue of art now so that you will understand me through our common language of 
art. 

If you understand me now, support and encourage me, buy a little art from me here 
and there, and help me gain a wider audience, just think of how rich you’ll become 
when I’m dead. 

For more information about Abounding Treasures Outside The Ring, call 721-8011 
during regular business hours, April 17-29. 
Jane Morris 


Maltwood Art Museum and Gallery 


M Huts & Visual Arts Buildings 
- McPherson Library Gallery 


new creativity. Iron, glass, and concrete 


must purge ourselves of 


It makes me want to puke. Everytime I 
walk down Douglas street I get queasy. I 
can’t eat at McDonald’s without looking at 
it and losing my lunch. It is not a real 
building but a fake, a fraud. The new 
Eatons’ Centre is not ‘‘new’’ buta modern 
imposter of the traditional. It’s a pseudo- 
classic horror, a cowardly worship of the 
past by architects and a society in the 
grips of tradition. A reiterated conglom- 
eration of bricks and stones used to mask 
a modern skeleton. It is a stupid mixture 
of the most varied stylistic elements that 
are not justified, neither by structural ne- 
cessity nor by taste. A fake, a fraud, it 
must be demolished. Life must be puri- 
fied of the clutter of the past. We must 
end the misery of world historical disas- 
ters. Smash doric, ionic, corinthian col- 


ruvius is dead and his rules do not apply 
to today’s fast moving industrial world. I 
reject royal authority, theocracy and mys- 
ticism. I detest Victoria’s sentimental an- 
tiquarian attitude toward the past. The 
aristocratic culture of western classicism 
and neoclassism with its idealistic conno- 
tations is inappropriate to Canadian 
buildings and Canadian society. 

We must destroy these self-styled re- 
newers of past architecture. We must 
change a society that knows no architec- 
ture and wants no architecture, for cre- 
ative architecture is not possible without 
a spiritual clash with tradition. We must 


‘liberate and transform our thinking 


against established dogmas and doc- 
trine, rid ourselves of the old faculty who 
stubbornly continue to apply to the rules 


prejudices and complacency and live in 
the modern world with all its implica- 
tions. 

Architectural expression, like lan- 
guage, must evolve into new forms based 
not on history but on man’s own vision 
and creative spirit. Rigidity must be re- 
placed by movement, symmetry by 
asymmetry, static by dynamic, obvious- 
ness by surprise. New building materials 
and technology allow a shift from the geo- 
metrical to the organic. Modern struc- 
tural materials and scientific concepts ex- 
clude architecture as understood in the 
classical or traditional sense. Technology 
must transcend into architecture and not 
be camouflaged by a superficial aes- 
thetic disguise. With new materials 
comes new systems of building and a 


with its imposing simplicity make way for 
greater possibilities in new design. Me- 
chanical splendour, rich, fluid and grace- 
ful will replace the chaos of straight lines. 
The meek must awake to the multi-dimen- 
sional realities of the actual world, shake 
off their prejudices and salted compla- 
cency for we can not live in today’s world 
of mechanical extensions and the speed 
of modem ‘life by the rules of the past. 
Architecture is the expression of man 
himself, a materialization of the spiritual. 
It is elemental, sensual, primitive, brutal, 
mighty, and dominating. It isan emotional 
act of an artist. Tudor, Gothic, Italianate, 
Romanesque are alien and must be re- 
jected. They are only for the comfort of 
the brainless. Life to the creative new- 
comer. Death to the coward. 


Christopher Gibb 
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By Martin Allen 


Elvis Aaron Presley. The King. I’m sure you’ve heard of him. 
There have been a lot of books about him, films about him, 
National Enquirer articles about his return from the grave, 
etc. But that’s all about him. It isn’t really ELVIS. If you 
REALLY want to know about The Pelvis, you gotta go right to 
the man himself. And how can you do that if you don’t know 
which Mid-Western trailer park he’s hiding in? Movies, that’s 
how. Yeah, the good ol’ boy could act, too (well, not really, but 
he tried). Elvis made 21 films, and if you want to watch God’s 
Gift to White Trash in his primal, untamed state, you’re going 
to have to watch a lot of sunday Afternoon Matinee television, 
or head down to the video store to check them out yourself. So, if 
you want a chance to catch the King in living colour in your own 
living room, here’s a little list of his masterworks, so that you 


know what to check out: 


(1) LOVE ME TENDER (1956) 

The one that started it all. Elvis 
wasn’t even the star, but he made the 
movie a success. As one of four 
brothers, he stays behind while the 
others fight in the Civil War and rob 
an enemy payroll. While the bro’s are 
off at the front, Elvis sings a little, and 
steals his oldest brother’s girl. Whata 
great guy. 


(2) LOVING YOU (1957) 

Kind of a true story. As Deke 
Rivers, the truck driving hillbilly 
singer, Elvis joins a local band. Soon, 
his crazy singing, fighting and fooling 
around overshadow the group and 
' he strikes out on his own, becoming 
successful and finding himself a girl. 


(3) JAILHOUSE ROCK (1957) 

An early classic. As Vince Everett, 
Elvis kills a man in a bar fight (to de- 
fend a girl, of course) and does hard 
time. When he gets out, he’s noticed 
as asinger, goes Hollywood and let’s 
success go to his head. When he for- 
gets his friends, he almost loses his 
voice, thus warning us about the evils 
of vanity. 
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(4) KING CREOLE (1958) 

Made during a two-month defer- 
ment before Elvis had to go into the 
Army and get his sideburns shaved, 
this is the best-made (not the 
cheesiest) film of them all. A busboy 
who becomes (what else?) a singing 
star, he messes around with a hood- 
lum’s mistress and is blamed for the 


robbery of his own dad’s store. 


(5) G.I. BLUES (1960) 

Just back from overseas, Elvis plays 
a soldier in Germany who ends up 
marrying a cabaret singer. This was 
back when the King was still consid- 
ered indecent, and people com- 
plained about scenes where he 
hangs out at a whorehouse — hard to 
believe a soldier doing that. 


(6) FLAMING STAR (1960) 

One of the few attempts at real 
drama, this is the tragedy of Pacer 
Burton (Elvis) caught between the 
worlds of races (he’s half-Indian). It’s 
a Western, it’s violent, and he hardly 
singsaatall. Originally, Marlon Brando 
was going to play the role, but luckily 
Elvis was available. 


(Z) WILD IN THE COUNTRY (1961) 
Another try at drama (Elvis only 
sings four songs). A rebellious coun- 
try boy, sent away to live with a 
creepy uncle, Elvis is the subject of 
malicious gossip, female competi- 
tion, and a frame-up for murder. His 
psychiatrist tries to kill herself, but 


doesn’t do it, and Elvis ends up a - 


happy boy, and goes off to college 
(where it can be presumed he be- 
comes a DJ at the radio station). 


(8)BLUE HAWAII (1961) 

The beginning of the bad-musical 
period. As Chad Gates, Elvis hates 
picking pineapples, argues with 
Mom and Dad, goes to jail for fight- 
ing, and leads large groups of girls 
throughout the Islands as a tour 
guide. Eventually, he marries and 
settles down as a travel agent (who 
just happens to have a great voice). 


(9) FOLLOW THAT DREAM (1962) 
Kinda boring, but it shows Elvis’ 
sensitive side. A homeless veteran, 
Toby Kwimper, he starts a fishing 
business ona beach with his dad and 
four orphans. One of the girls falls in 
love with him, and he must defend 
her and the family biz from the Mob 
and the IRS. 


(10) KID GALAHAD (1962) 


A poor bellhop, Elvis is set up by 
gangsters as a pro boxer. He’s 
headed for a fall before his crooked 
manager’s sister falls in love with him 
and spills the beans. Charles Bron- 
son, in an early role before he was a 
tough-guy, plays the poor trainer who 
has his hands broken by crooks. 


(ll) GIRLS! GIRLS! GIRLS! (1962) 

Motley Crue fans can now see 
where the band stole their album title 
from. A tuna fisherman/nightclub 
singer, Elvis is upset when a rich girl 
buys him a boat, so he marries her, 
sells it, and builds his own in true He- 
man fashion. He still has time to sing 
“Song of the Shrimp,”’ too. 


(12) FUN IN ALCAPULCO (1963) 

Elvis is scared of heights, so he 
quits his job as a trapeze artist to be- 
come a lifeguard/singer at a resort 
hotel. Meanwhile, the hotel’s social 
director and a lady bullfighter both 
want his body, and he sings the clas- 
sic ‘‘No Room to Rhumba in a Sports- 
car.” 


aint’ 


2 % 


(13) IT HAPPENED AT THE 
WORLD’S FAIR (1963) 

A grounded bush pilot, the heroic 
Elvis fulfills a little girl’s ultimate 
dream and takes her to Seattle. At the 
World’s Fair, he falls in love and 
fights off the child-welfare officials. 
Despite the heavy drama, he can still 
sing about “‘Cotton Candy Land.” 


(14) ROUSTABOUT (1964) 

As a motorbike-ridin’, karate- 
fightin’, rock-singin’ carnival handy- 
man, Elvis is able to save the day 
when the carny is threatened with 
closure. He belts out 11 Big Hits, and 
finds himself yet another girlfriend. 


(15) KISSIN’ COUSINS (1964) 

Through the modern miracle of 
special effects, Elvis appears as both 
an Air Force Officer and his hillbilly 
‘twin cousin. As the Air Force guy, he 
tries to get a local moonshiner to al- 
low nuclear missiles on his land. A 
powerful political story, featuring 
both cousins as they sing, dance, ro- 
mance, and fend off the Kittyhawks, 
“13 man-starved women” from the 
nearby village. 


(16) VIVA LAS VEGAS 

The first, but not the last time Elvis 
plays a race-car driver. This time, as 
Lucky Jackson, he needs an new en- 
gine and takes a job asa waiter to pay 
for it (waiters made more back then). 
Between the obligatory songs, he 
competes with rival Count Mancini 
for the affections of Ann Margaret 
(whose wild ‘n’ wacky black-tights- 
and-spike-heels go-go dancing saves 
the film). 


(17) HARUM SCARUM (1965) 
Playing, of all things, a motion pic- 
ture/singing star, Elvis is kidnapped 
during a Middle Eastern tour. He fi- 
nally makes it out alive, falling in love 
with Princess Shalimar and singing 
“Harem Holiday” along the way. 


(18) TICKLE ME (1965) ’* 

As Lonnie, Elvis lands a dream job 
as a singer/rodeo rider at an all-girl 
health spa/dude ranch. Besides lead- 
ing a Pre-Jane Fonda aerobics work- 
out, he discovers gold in a ghost 
town, battles villains in monster dis- 
guises and marries a phys-ed 
teacher. The writers worked with the 
3 Stooges, if that explains anything. 


(19) PARADISE — HAWAIIAN STYLE 


(1966) 

Elvis returns to Hawaii to fly his 
charter-service helicopter, stopping 
now and then to sing to large num- 
bers of girls. He also has a few prob- 
lems with a dog, and does “‘Queenie 
Washine’s Papaya”’ (I’m sure you all 
know that one). 


(20) FRANKIE AND JOHNNY (1966) 


Like the song, sort of. Elvis plays 
the gambler-singer Johnny, who is 
shot by ajealous girlfriend (played by 
Ellie-Mae from the Beverly Hill- 
billies). He doesn’t die, though, and 
sings some more songs. Directed by 
the mastermind behind the Bonzo the 
Chimp films. 


(21) CLAMBAKE (1967) 

As a rich oil heir, Elvis sings ‘‘Who 
Needs Money,” splits for the Florida 
coast and switches identities with a 
poor water-skiing instructor. As 
usual, he falls in love, and must race a 
speed-boat against a rival. Guess 
who wins? 


(22) SPINOUT (1967) 

Between racing cars and singing in 
his band, Elvis manages to romance 
four women at the same time. Pur- 
sued by a local girl, his own drum- 
mer, an heiress, and the author of 
THE PERFECT AMERICAN MALE, 
Elvis settles it by “‘marrying’”’ all four. 


(23) EASY COME, EASY GO (1967) 
To try and make it in the drug- 
crazed world of the 60’s, Elvis sings 
about Yoga, plays an instrumental 
called “‘Freakout,’’ and moonlights 


| from his job (as a SCUBA diver) by 


dancing in a go-go club. Three girls 
are after the King, while he’s after 
sunken treasure, and fun ensues. 


(24) SPEEDWAY (1968) 

Featuring not one, but two super- 
stars! Elvis, the roguish racing champ 
is pursued by IRS agent Nancy Sin- 
atra. Luckily for him, the two fall in 
love and make beautiful music to- 
gether (including the great ‘‘Your 
Groovy Self’). 


(25) STAY AWAY JOE (1968) 

Elvis tries pure comedy (and fails) 
as a half-Navajo rodeo rider. He man- 
ages to sing a couple songs, chase 
some girls, and kill and barbecue a 
prize bull because he thinks it’s a 
cow. Whata crazy, crazy dude! 


(26) LIVE A LITTLE, LOVE A LIT- 
TLE (1968) 

Elvis, as a photographer who se- 
cretly works for both a Playboy-style 
magazine and a conservative pub- 
lisher, is losing his box-office popu- 
larity with the new generation of 60’s 
teens. To try and change this, he 
sleeps with a model without getting 
married and even says “dammit” a 
few times. It doesn’t work. 


(27) CHARRO (1969) 

No, it’s not about the ‘‘coochie- 
coochie”’ girl who was always on 
Love Boat, it’s a ‘‘serious”’ film. Elvis 
plays a real-life revolutionary outlaw 
in the 1870’s, steals a cannon, and 
grows a beard. He didn’t sing, and 
people didn’t pay to see it. 


(29)CHANGE OF HABIT (1970) 


The last and the lowest. Elvis 
ushers in the Me Decade as John Car- 
penter, free-clinic ghetto doctor who 
plays a few tunes on the side. He res- 
cues Mary Tyler Moore from rapists, 
falls in love with her, and discovers 
that she’s a nun. Elvis delivers a rock 
‘n’ roll Mass, and she has to choose 
between God and Elvis (how could 
she tell the difference?). 

So there you go. The Man and his 
Movies. See some of them or see 
them all. After all, there ain’t nothin’ 
like Elvis Presley. 


852 GRANVILLE ST. 
VANCOUVER BC 


“‘Arms Cost the Earth’’ 


You are invited to the ninth annual ; 


Peace Walk 


The Greater Victoria Disarmament Group 


Saturday, April 21 


The walk begins (rain 
or shine) at 12 noon at 
Centennial Square. A 
rally follows on the 
grounds of the 
Legislative Buildings. 
If you can assist in 


organizing the rally, 
call 384-2445. 


X 


SPRING IS HERE! 


We have a great selection 

of warm weather clothing, 
cycling gear, and sweats. 
Come in and see! ™ 


We 


Hours: 8:30 - 5 Mon. - Fri. 


li - 5Sat. = 
Ks Information: 721-8311 ] 
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We acce t the following 
methods of payment: 


1/ Your hard-earned money 
2/ Your mate’s hard-earned money 
3/ Your Mother’s money 
4/ Your Grandparents’ money 
5/ All the money in your savings account 
6/ And of course just plain money. 


JOHN FLUEVOG 
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Bad Brains 
Quickness 
Caroline Records 


Perhaps the title was meant to correlate 
to the length of this album (i.e. I managed 
to fit the whole thing on one side of a 
ninety minute tape with time to spare). 
Nevertheless, they have once again ex- 
pressed their redemptive ideas within 
the realms of some stage-divin’ good 
rasta-punk-core material. 

The Bad Brains formed in 1977 and 
gained popularity quickly with their 
unique sound, which incorporated R & B, 
metal, punk rock and roots reggae. The 
band is guided by Jah and the goal of one 
world brotherhood. Their music has an- 
gerand drive but the reggae beat adds an 
undertone of spiritual serenity. 

Quickness is slower and more varied in 

style than I against I or their self-titled Lp. 
“Your Juice’ comes dangerously close in 
places to what they’re calling lounge funk 
these days, whereas the speed and en- 
ergy in “No Conditions” is in verisimili- 
tude with the likes of Minor Threat. 
In concert the Bad Brains play reggae in 
the set, but “The Prophet’s Eye”’ is per- 
haps their first recorded attempt in that 
direction. I can almost imagine a muzac 
version in the works... 


Angie Mavrow 
SHAWN COLVIN 
Steady On 
(Columbia/CBS) 


I’ve always been interested in what 
some of my favourite artists listen to. 
Shawn Colvin is a name that has come up 
often this year with bands such as the 
Indigo Girls. Now after many listenings I 
can see why. A folk artist from North Da- 
kota, Shawn now lives in New York City. 
For the past eight years there she has per- 
formed, written songs, and done session 
work. My closest comparison would be to 
Suzann Vega who happens to sing back- 
up on one cut. Also there may be a slight 
touch of Rickie Lee Jones in her voice. 

There are ten songs here and not one is 
a disappointment. Songs that really hit me 
first were ‘‘Steady On’’, “Shotgun Down 
The Avalanche’’, ‘‘Cry Like an Angle”’ 
and “Ricochet In Time’’. Many instru- 
ments enhance the songs, but the folk 
style guitar, together with the subtle elec- 
tric guitar, stands out. 

The way the music industry is going 
few people will hear this one on the air- 


waves so be brave, buy a copy, and 


check iit out. 
N. Tandberg 
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Caterwaul 
Portent Hue 
I.R.S. 


A suitable name for this Canadian 
band, as the vocalist and lyricist, Betsy 
Martin, does a good imitation of a screec- 
hing, caterwauling Siouxsie. But who 
wants an imitation when one can listen to 
the real Banshees? : 

Their promo woman, Christina, tells us 
that the songs vary from “churning wild 
abandon”’ to “‘simple, stark and heart- 
breaking”’ in an ‘‘unsettling mix of hyp- 
notic vocals and wall-of-sound instrumen- 
tation.”’ 

I think they sound more like just an- 
other pretentious university-art-weenus 
band with some sort of an ox fetish: 


“Ireach up to the sky 

to those unseen, the chosen few 
spread my will between the two 
Big Ox laughing, Portent Hue, the 
Same” 

The strongest point that I could find 
about this band was the way they skillfully 
blended the mandolin into several of 
their songs. 

Su Castle 


J.J. CALE 
Travel-Log 
(Silvertone) 


This record has been awhile coming, 
but the wait has been worth it. Often ar- 
tists try to push out albums yearly and the 
quality suffers. There is a variety of musi- 
cal styles, mainly a cross between blues- 
rock and folk-rock, here but it’s all held 
together with the classic J.J. Cale guitar- 
sound and vocals. “Shanghaid”’ catches 
the listener right away and every song 
thereafter has something to offer. ‘‘Who’s 
Talking”’ is a reminder of his earlier style 
with its mellow, stripped-down produc- 
tion, while ‘‘New Orleans” and “Tijuana” 
move in new directions with horns and 
strings. ‘“‘End of the Line’ and ‘‘Lady 
Luck”’ have a nice jazzy blues flavour 
while others like ““Change Your Mind’’, 
“Disadvantage” and ‘“‘River Boat Song” 
are powered by those catchy guitar riffs, 
both acoustic and electric. 

People that have followed J.J. from the 
beginning will not be disappointed and 
new listeners should be impressed with 
an artist that has influenced so many of 
pop music’s superstars (such as Eric 
Clapton and Mark Knopfler) over the 
years. 


N. Tandberg 


Street Where Nobody Lives 
Resonance Records 


Blasting out of Cleveland, Ohio in 1977 
with the now classic (and very rare) “‘Six 
and Change”’ single, these guys just kept 
crankin’ out the great punk/garage 
singalongs. I don’t know if they’re still 
together. Their last vinyl was the live al- 
bum of 1987, The Godlike Power of the 
Pagans. This new. release on Resonance 
Records features outtakes and demos re- 
mastered in 1987.It is mostly material you 
can find elsewhere but to have all these 
gems together on one disc is truly a treat. 
It even has the original ‘‘Six and Change.” 
Others include ‘“‘Eyes of Satan,’’ ‘‘Not 
Now, No Way,” ‘‘What’s This Shit Called 
Love,”’ the title track and many more. 

This record is a must for fans of noisy 
grunge-punk rock n’ roll. Get yours to- 


day. 
Tyler Hodgins 


Nine Inch Nails 
Pretty Hate Machine 
TVT 


Picture The The’s Matt Johnson with his 
dark-n-gloomy poetry about sex, reli- 
gion, and relationships. Now try to pic- 
ture it darker and gloomier witha touch of 
big city life and some nursery rhymes 
thrown in for good measure: that’s Nine 
Inch Nails. Their lyrics are probably 
darker than the album cover or the vinyl 
itself. 


“I’m drunk . and right now i’m so in 
love with you . and i don’t want to 
think too much about what we 
should or shouldn’t do . lay my 
hands on Heaven and the sun and 
the moon and the stars . while the 
devil wants to fuck me in the back of 
his car. nothing quite like the feel of 
something new.” 


The music is something different. It 
leaves The The in the dust. This one’s got 
teeth. Fast, intense, bordering on dance- 
able on two of the ten tracks, witha heavy 
base and lotsa rhythm (guitar, synthe- 
sizer, and drum machines for the most 
part). It needs to be played very late and 
very loud (just like The The but more so). 

This is not your standard garage pro- 
duction, either. Being partly produced by 
Keith Leblanc (he’s on the Terminal City 
Ricochet soundtrack) the quality of the 
recording is exquisite. The surprising 
part is that, according to the album cover, 
the Nine Inch Nails are but one guy 
named Trent Reznor (with a lot of hi-tech 
help). 

If I had any money I’d invest it in this 
band. This is the best piece of vinyl to 
come to us from south of the border (Clev- 
eland) in a long time. Too bad you can’t 
get it in town (but you can in Vancouver). 


Helmut Hissen 


Snake Nation 
Snake Nation 
Caroline Records 


Well, it’s been a while since I’ve heard 
from Corrosion of Conformity, with their 
last release being the Technocracy EP of 
1987 (not counting the ‘‘6 songs with Mike 
singing” EP). So, when I heard that Mike 
Dean(bass) and Woody ; Weather- 
man(guitar)-who were really the driving 
force behind C.O.C. anyway--were to- 
gether in a new band, I was thrilled (Gee, 
you'd think I liked C.0.C. or something)). 

Boy, is it different. Fans of C.0.C. be 
warned. This is not metalish hardcore. 
What it is I think I like a lot. Grungy, slow 
(at some times reminiscent of The 
Melvins, but not really), even funky at 
points. The social awareness is still there 
in the lyrics but they are enjoying their 
instruments more, I would suspect. Join- 
ing Woody and Mike is Brian Walsby on 
drums (better known to some for his punk 
cartoons). As a trio, the band produces 
music -vhich is hard to describe, and in 
this case it’s a good thing. Have a listen, 
folks. It’s great stuff. 


Tyler Hodgins 
LISA STANSFIELD 
Affection 
(Arista) 


Too many times I’ve heard people say 
how much Victoria seems like England. 
“Affection” is an excellent argument 
against that statement. This album de- 
buted at No. 2 on the U.K. charts. I some- 
how doubt it will do as well here. 

Pity! Lisa Stansfield has a voice. Not just 
any voice, but a VOICE. Lisa would easily 
beat 98 of the top 100 voices on current 
charts. Her style complements the deep 
soul sway of “Sincerity” as wellas the infec- 
tious tunes ‘‘Live Together” and “Poison”. 

The real draw back of this album is the 
pre-packaged, push-button, heard-it-be- 
fore music. With the exception of the 
three above mentioned songs, the music 
isa bore. Try as they might by using brass 
in ‘The Love in Me”’ (and synthesized ev- 
erything, everywhere else), the pro- 
ducers Ian Devaney and Andy Morris, 
have failed at:creating excitement. 


“The Love In Me” along with ‘“‘When 
Are You Coming Back?”’ both reek of the 
worse-than-B-side-material-but-we-gotta- 
fill-an-album syndrome. They are poorly 
mixed, and for the most part Lisa’s voice 
(which could have been the savior of both 


these songs) is mixed down and over-' 


powered by the synthesized drum beat. 

Oh, but I’m not even finished! Now we 
hit the club oriented songs. ‘‘All Around 
The World’, which hurled to No. 1 in the 
U.K. (another point for the Victoria/Eng- 
land battle), and two other cuts could too 
easily form the basic drone in clubs like 
“‘the-hole-that-you-have-to-walk-upstairs- 
to-get-to”’. In a single descriptive term 
DULL DULL DULL. 

Strange how analbum that is so popular 
in our so called twin city has,yet to makea 
tiny ripple here. Then again maybe it’s 


not so strange. After all, I don’t know any- - 


one who has a stereo that can play only 
the vocals. The best bet here would be to 
wait for the release of the singles ‘‘Live 
Together’”’ or “‘Sincerity’’. Better yet, 
don’t’ be tainted by what may be on the 
single’s B-side. Just wait for her next al- 
bum and hope that Lisa Stansfield’s voice 


is not the only good thing on it. 


Martin Stanley 


CLASSICAL 


Ds Anyone! 


It is a curious contradiction of our times 
that the classical record collector is, in 
many ways, more ofa hostage to technol- 
ogy than collectors of, for example, R&B 
or Jazz. 

What do I mean by this? Consider the 
following: the Blues fan who wishes to 
listen to Robert Johnson can dig out re- 
cordings originally made of 50 years ago, 
the Jazz collector can listen to Bix Beider- 
becke recordings made over 60 years 
ago. The industry may consider this be- 
havior slightly odd (although they are al- 
ways willing to exploit the collectors mar- 
ket when it is shown to be profitable) but 
they will not think it downright perverse. 

The classical fan, however, is expected 
to want to own nothing but the latest re- 
cording of any particular piece. Why, the 
reasoning goes, would anyone want to 
listen to an analogue recording of Bee- 
thoven’s 5th Symphony — to pick a work 
not quite at random — when there are a 
dozen digital versions out there on the 
shelf? Even more bizarrely, why on earth 
would anyone want to listen to a mono 
recording? 

Without entering into the as-yet-to-be- 
resolved debate between the analogue 
and digital factions (not everybody 
agrees that digital recording is the great- 
est thing since sliced vinyl) there is an- 
other very important question being 
begged here. Does one listen to a record 
for the sound or for the musical experi- 
ence? 

If one listens to a recording purely for 
the sound quality, how much better to go 
out and listen to a live concert — what- 
ever the recording industry claims (re- 
member the initial ‘‘perfect sound for- 
ever” claims for CDs?) you can spend 
tens of thousands of dollars on a stereo 
system and it still won’t sound as if you 
have the Berlin Philharmonic in your liv- 
ing room. : 

Which brings us to the question of per- 
formance. An acquaintance of mine once 
explained why. he went to very few live 
concerts, preferring to listen to his record 
collection at home: “I dislike the drive 
into Boston, and very few of my records 


are conducted by: Seiji Ozawa.”’ Given. 


that listening to.a recording is always 
going to be, sonically, a second-rate ex- 
perience, would you rather listen to a 
good performance recorded 25 years 
ago by the Vienna Philharmonic or to a 
mediocre performance recorded in stun- 
ning digital sound last year by the Bra- 
tislava Philomusica? 

Now that you have answered that, 
wouldn’t you rather listen to a great mono 
recording from 35 years ago? So, where 
are you going to draw the line? The be- 
ginning of the LP era? The emergence of 
tape recording? 

Well, you say, actually I would much 
rather hear a great performance record- 
ing in superb high-tech digital sound. In- 
deed, wouldn’t we all? (Not necessarily). 
But where are these performances to be 
found. The non-classical collector has no 
choice; Bix Beiderbecke and Robert 
Johnson are long dead, they are not going 
to re-record their ‘‘greatest hits’’ digitally. 
And even were they able to do so, who is 
to say that their re-recordings would be 
better than the originals (listen to Little 


Richard’s re-recordings of his hits if you 
don’t believe me). 

The fact of the matter is that the current 
big-business approach to:concert giving, 
especially by “‘name’’ orchestras and 
glamourous conductors, leaves little 
scope for the kind of music-making that 
existed a few decades ago. 

A famous conductor today will likely 
only be allowed 2 or 3 rehearsals with an 
orchestra (whom he may well never have 
met before) prior to a concert, or evena 
recording. The result is that there is no 
room for experimentation, for diver- 
gence from the way the orchestra plays 
the piece for other conductors. 


It is small wonder, therefore, that it is 
very difficult to listen to a modem record- 
ing of Beethoven’s Sth and decide 
whetherit is conducted by Abbado, Muti, 
Chailly or whoever. But go back some 
time and you will hear recordings that 
leave you in no doubt as to who is at the 
helm. In 1913, Artur Nikisch and the Berlin 


’ Philharmonic made the first recording of 


the 5th Symphony (indeed, the first com- 
plete recording of any symphony). Over 
the next five decades many other great, 
individual, conductors were to make re- 
cords that can still say something new 
about this piece — even to those of us 
who sometimes feel that one more hear- 


ing will be several too many. 

And here is another curious paradox. 
One ofthe more startling results of the CD 
boom is the increased availability of his- 
torical recordings on that self same me- 
dium that was going to give us ‘‘perfect” 
sound. Even a cursory hunt through the 
classical “sections” of a‘chain-store ina 
mall will probably reveal the presence of 
classic recordings of the past, albeit on 
strange labels and in possibly less than 
immaculate transfers (Artur Schnabel’s 
“Emperor” for $9.99 anybody?) 


So, why this article? (Apart from evan- . 


gelical zeal?) I am hoping to persuade 
you to listen to my new show on CFUV, 
every second Thursday beginning March 
15th. If you want to hear Elgar conducting 
his own music, to hear Beethoven sym- 
phonies conducted by legendary figures 
like Furtwengler and Mengelberg, to 
hear Bruno Walter’s pre-war Mahler, then 
tune in. The recordings may have a re-- 
stricted dynamic range, they may be a 
little congested at climaxes, and there 
may be the occasional click, pop, swish 
and hiss, but this I guarantee — every 
single performance will be worth listen- 
ing to. Can you say that for the perfor- 
mance you hear on CBC Stereo? 


Deryk Barker 


JAZZ CD Reviews 


This month: two new/old sessions by a 
couple of the best contemporary jazz trios 
around, and yet another installment in the 
continuing saga of enfant terrible John 
Zorn. 

The 25 or so brave souls who attended 
Bass-Drum-Bone’s performance during 
the 1987 Victoria Jazz Festival were 
treated to some amazingly tight improvs 
hung on a post-bop cum New Orleans 
framework. ‘Wooferlo’ (Soul Note), re- 
corded a few months after that show, 
hews a bit closer to that frame, only the 
aptly titled ‘Space’ headed there. Bassist 
Mark Helias’ tunes wear their Mingus- 
isms proudly, drummer Gerry Heming- 
way’s melodic sense is almost as ad- 
vanced as his rhythmic invention and Ray 
Anderson’s trombone is at once funky 
and abstract, but always in the pocket. 

One Time Out (also Soul Note), also re- 
corded in 1987, finds the Paul Motian 
Trio in a more experimental mood than 
their last two outings on JMT, which fea- 
tured Monk tunes and Broadway stan- 
dards. The tone is set right at the begin- 
ning as Joe Lovano’s tenor and Bill 
Frisell’s guitar chase each other around 
in the depths of their tonal ranges, while 
Motian’s drums create a barely con- 
trolled storm. Motian’s Armenian heri- 
tage brings a middle-eastern bent to a 
couple of tracks but the band is equally 
adept at ballads. 

Both of these trios seem to communi- 
cate on an almost telepathic level, antici- 
pating each others’ moves and produc- 
ing a sum even greater than its virtuoso 
parts. 

Jazz purists hate John Zorn because 
they think he has no respect, but the key 
to appreaciating his music is to realize 
that this is patently false. Zorn respects 
and loves jazz, but no more or less than 
any of his other musical obsessions: 
honky-tonk, serialism, slick movie sound- 
tracks, surf music, white noise elec- 
tronics, speed metal, thrash punk, organ 
trios, cop show themes, bluegrass, etc., 
etc. With his band Naked City (Elektra/ 
Musician) he indulges all these obses- 
sions, often within the bounds ofa single 
3 minute track. “Punk China Doll,” which 
begins as a thrash version’of Hendrix’s 
“Foxy Lady,” suddenly metamorphoses 
into a Morricone spaghetti western 
theme. “Saigon Pick-up’’ moves from 
movie-music classical to country-rock to 
lounge jazz to free jazz to spacey elec- 
tronics in less than 5 minutes. 

All but one of the covers Zorn has cho- 
sen here are movie themes and virtually 
all of his own tunes have a cinematic qual- 
ity. Like his earlier album of Morricone 
tunes, The Big Gun-Down, this is movie 
music which needs no movie; the action 
is all there in the sound. He even trans- 
forms Ornette Coleman’s ‘‘Lonely Wo- 
man” into a TV cop show theme. Sweet 
sacrilege indeed. 

Zorn’s kind of movie isn’t going to play 
your local Cattle 6, and his music isn’t 
going to make Top 40, but if you were 
interested in that sort of ‘‘art’’ you 
wouldn’t be reading this magazine. Na- 
ked City may scare you, they may make 
you laugh outloud at their sheer audacity, 
they may drive you to the brink of insan- 
ity, but they will not leave you unscathed. 


Ian Cochran 


ERIC LOWE 


Salutations, my egg hunting buddies. 
The last couple of months sure have been 
busy ones for Uncle Eric. Painting eggs 
and trying to find clever spots to hide 
them. Nobody ever thinks to look under 
the couch cushions and it’s always a sur- 
prise to find an egg inside your shoe. Hah, 
love Easter. But it would appear that not 
everyone in this city has been painting 
eggs. 

On February 23rd Spikey Norman held 
their record release party and, in the true 
spirit of these things, the record was no- 
where to be seen. Unfortunately, the 
show was not packed like I thought it 
would be, but there was still a fair-sized 
crowd there. And it gave me a chance to 
see Sun Dog Sun for the first time. People 
seemed to go for their friendly rapport 
and nifty songs. Pretty hard to pinpoint 
their style: kinda jangly, kinda Talking 
Heads-y, very rocking. But it might be a 
little while before you can get a chance to 
see Sun Dog Sun or Spikey Norman again, 
seeing as their mutual bassist has gone to 
India for a few months. So until he returns 
you'll just have to buy their record or tape 
and be happy with that. 

A few new things have popped up in 
the last little while. Onion House features 
three ex-Mission of Christ members 
along with a new bassist and singer Dave 
Knight, taking a funk hardcore approach 
(??-that’s all my notes say), to music, I 
guess. Although, a funk hardcore appro- 
proach to the laundromat paints a funny 
mental picture. They’ve got a short demo 
ready for stores soon. Ex-MOC singer 
Mike Synnuck and Section 46’s Tony 
Goluza are teaming up with some friends 
to become Soul Charge (unless certain 
band. members have another late-night- 
drunk-naming session). The music will be 
fast, melodic hardcore. Also, Paul 
Spriggs of the now defunct Disciples of 
Abelard has been recording with Shut- 
down. And from across this great coun- 
try: the Dik Van Dykes have officially bro- 
ken up and the Gruesomes have got 
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Gerry Alvarez back in the band after he 
quit last year to go back to school. 
There’s been a whole bunch of record- 
ing going on. Both Vox Poppili and Shut- 
down have been recording and should 
be releasing demos soon. There should 
be a new Show Business Giants tape. 
Scott “Shovlhed” Henderson and Murray 
‘““Dayglo” Action will soon be releasing a 
tape called $S.A.M.. which I assume 
stands for ‘‘Scott And Murray” or “‘Sau- 
sages Are Meat.” Well, I’msure we'll find 
out. Section 46 will be recording a new 
23-song cassette (entitled End the Hate, 
Win the Fight if the ever-loveable Rob 
Nesbitt gets his way, though the rest of 
the band isn’t so sure about it). Shovlhed 
are still busy mixing down their last re- 
cording and it sounds like The Revolvers 
are getting serious about releasing some 
wax. Bie F 
Simon Ainsworth and Daryl Smith, two 


they’d be in a Sex Pistols cover band or 
something. But (sigh) we all change as we 
age. 

Well, that does it for this time, kiddies. 
Happy Egg Hunting. ‘Bye. 

Eric Lowe 

ed.note: Guitarist Robin Platts (ex-Flem- 
mings) has replaced Eric Cottrell, who 
has left 64 Funnycars and is now working 
with P&B Publishing Co. in Japan. Before 
he boarded the plane, the Funnycars 
went back to Egg Studios in Seattle and 
recorded four songs for a 7’’ EP(Hog 
Wild) which will be released in June. 

Oh yeah, if you want to catch some of 
the bands mentioned in this very column 
soon, there’s a gig happening up here at 
the SUB on April 21st. Look for details and 
support some great local bands. 


385-5333 


Bughead (Acidhouse from Seattle) 
Tony Williams Quintet (Victoria Jazz Society) 


Secret Agent 
Hop ‘n’ Barleys 


Wired — Tribute to the Blues Brothers i 
John Watkins — Chicago Blues (former guitarist 


for Willie Dixon 


The Service (from Philedelphia) 


Tailgators 
Playground Hero 
TBA 


Sun Dogs (Zydeco from California — Ex Kidd Afrika) 


Skaboom 


Hermeta Pascoal ( from Brazil — Victoria Jazz Society) 


TBA 
TBA 


Evan Johns & the H-Bombs/64 Funnycars 
27 - 28 Evan Johns/Jerry Jerry & the Sons of Rhythm Or- 


chestra 


30 Jho Nek Bhone with special guests 
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THIS IS THE NEW BEAT 


FEATURING: TRACKS FROM ‘'101"', ‘‘DIRTY HARRY"’, 


“*LORDS OF ACID’’ 


AND MANY MORE! 


LP/CASS 


MEN WITHOUT HATS 

e e e Inthe 21st Century 

e Improve your listening environment with this politically, ecologically & sexually sound record! 
e Includes the hits “Hey Men”, “In the 21st Century” and “Here Come the 90's” 

¢ Vote with your money! 


TALL TALES &TRUE 

Shiver 

© “Decidedly intelligent rock & roll” (Montreal Gazette) in the finest 

Australian tradition of Crowded House, Triffids & others 

e Premiere Canadian release on rooArt, Australia’s first international indie label 
e Features “Trust” (as heard & seen on MuchMusic) 

e “Tense and melodic, accented by the interplay of swirling 


PASSION FODDER guitar patterns & piercing fiddle leads” (Toronto Star) 


Woke Up this Morning 

e Second Canadian release from this American/French quintet 
e “The Velvet Underground meet Berthold Brecht” 

© Followup to their critically acclaimed debut “Fat Tuesday” 


THE FALL 

Extricate 

¢ Mark E. Smith & Co. return with a brand new LP 
e Includes twisted cover of Lisa Stanfield’s 

“My Telephone” entitled “Telephone Thing” 

¢ Produced in part by Adrian Sherwood 


¢ 10-song LP, 14-song cassette & CD 
VARIOUS ARTISTS 


This is the New Beat 

© Definitive compilation of “New Beat” music 

¢ The latest dance rage from Belgium...picks up where Acid House left off 

© 10-track LP, 14-track tape & CD 

¢ Includes trax from Erotic Dissidents, Lords of Acid, Dirty Harry, Electric Shock & others 
¢ Features 101 “Rock to the Beat” 


ALL ABOUT EVE 

Scarlet and Other Stories 

e “Folk metal pop...lying somewhere between Rush & Fleetwood Mac” 
¢ Already over 100,000 copies sold in Britain alone 

© The followup to their critically acclaimed U.K. Top Ten debut LP 


e The Record says: “Exuberant, exquisite and innovative” 
EAT 


Sell Me a God 

¢ Best Overall Debut LP 1989 (CashBox); Albums of the Year (Sounds) 

Critically acclaimed debut LP features “Mr. & Mrs. Smack” 

e Extra tracks on tape & CD 

¢ Sounds says: “The soundtrack fo a summer that never stopped, it’s sex 
the blues and a warehouse attitude rolled up in one” 


THE LILAC TIME 

Paradise Circus 

Their self-titled debut LP got everyone talking...this one has ‘em singing along 
¢ 13-song LP/tape/CD 

e “solid, catchy, acoustic-edged” (Billboard); “Affectionate feelings 

plus loads of nice harmonies” (Q Magazine); 

“Among the finest records of the year” (Record Mirror) 

¢ Simon & Garfunkel meet up with the Monkees in the 1990's 


inn BB 


THE FALL 


EXTRICATE 
INCLUDES “TELEPHONE THING”’, 
“POPCORN DOUBLE FEATURE" AND 
OBRITISH PEOPLE IN HOT WEATHER" 


€OG- sinister 


__ 
SCARLET AND OTHER STORIES 


THE LILAC TIME = 2... 


PARADISE CIRCUS 
FEATURING: “AMERICAN EYES”, 
“THE GIRL WHO WAVES AT TRAINS”, 
“WORK FOR THE WEEKEND” 


OS 


DIGITAL AUDIO 


THE BEAUTIFUL SOUTH 

Welcome to the Beautiful South 

© Debut LP by The Beautiful South, featuring 2 founding members of The Housemartins 

¢ A #2 chart smash LP in the U.K. 

Features the U.K. Top Ten hits “Song For Whoever”, “I'll Sail this Ship Alone” & “You Keep it All In” 
Critically acclaimed by Sounds, Music Week, Q Magazine & others 


CURIOSITY KILLED THE CAT 


GET AHEAD 
INCLUDES: NAME AND NUMBER’, “CASCADE” 
AND “TREAT YOU SO WELL” 


CURIOSITY KILLED THE CAT 

Getahead 

e The second album by Britain's fave foursome 

¢ Followup to the long-running #1 U.K. smash LP “Keep Your Distance” 
¢ For those who like soulful, danceable pop a la Level 42 


¢ Cassette and CD contain extra track PETER MURPHY 


Dee 
¢ The breakthrough 3rd LP by former singer/lyricist of Bavhovs 
¢ Features the song “Cuts You Up” (as heard on radio & seen on MuchMusic) 
© Also includes “Marlene Dietrich’s Favourite Poem”, “Crystal Wrists”, 
“Deep Ocean, Vast Sea”, “Seven Veils” & others 
¢ Now Magazine (Toronto)’s five-star review:...”A sustained 


mood, an atmosphere that’s both exciting and disturbing” 


TH 
Anema 


INCLUDES ‘‘DELIVERANCE"’, ‘‘SEA OF LOVE’, 
‘BUTTERFLY ON A WHEEL’’ AND ‘‘AMELIA’’ 


THE MISSION 

Carved in Sand 

© Top 10 in the U.K. 

© Coming to The Commodore May 7 with the Wonderstuff 

Features the single “Deliverance” & the U.K. smash “Butterfly on a Wheel” 


¢ Produced by Tim Palmer (House of Love, Texas, Robert Plant) SLIDE 


Down So Long 

e An exciting new four-piece band from Scotland 

e Their debut LP that mixes the rock of Bad Company, 
Aerosmith & AC/DC with the soul of Marvin Gaye & Al Green 
¢ New Musical Express says: “Ten slabs of juggernaut 

guitar rock wrapped around delicate pop hooks” 

¢ Sounds says: “One of the best driving 

soundtracks since ZZ Top’s Eliminator” 


ALITTLE BIT OF THIS, 
ALITTLE BIT OF THAT 
FEATURING: ““IT IS TIME TO GET FUNKY”, 
“C'MON AND GET MY LOVE”, 
“THAT'S THE WAY OF THE WORLD” 


D MOB 

A Little Bit of This, A Little Bit of That 

e Features the current smash “C’Mon & Get My Love” 

e Also includes the U.K.European hits “We Call It Acieed” and “It is Time to Get Funky” 

¢ Destined to be the biggest dance LP/MC/CD of the year 

¢ From the man who gave you the hottest 12” remixes of Rob Base, Timex Social Club & Diana Ross 


w 


DOUBLE TROUBLE & REBEL MC 

Street Tuff 

e Features the funky hit “Street Tuff” 

e The hottest, fastest-rising dancefloor record in Vancouver clubs 
© Top Ten in the U.K. and Europe 

© Follows the Top 10 international smash “Just Keep Rockin’” 


THE BEAUT 


IFUL SOUTH 


“WELCOME TO" 
FEATURING: "SONG FOR WHOEVER", 
"YOU KEEP IT ALL IN", "I' 


12” SINGLE/ 
CASSETTE SINGLE 


LL SAIL THIS SHIP ALONE" 


